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UNDER THE MOST DISTINGUISHED PATRONAGE OF 
HER ~. GRACIOU3 MAJESTY THE QUEEN, 
H.R.H. THE PRINCE CONSORT, 
THEIR ROYAL HIGHNESSES Tee — AND PRINCES OF THE 


Y 
The Most Worship the Grand Master of Ireland, 
His = e DUKE of LEINSTER, 
And several other Distinguished Freemasons ; 
His Baxcelleney the Lord Lieutenant of Ireland, | the 
EARL of EGLINTON and Lie 
The LORD BISHOP OF MANCHEST 
The Right Worshipful the Mayor of Manchester, 1 VIE E MACKIE, Esq. * 
s Worship the Mayor of ve. We W. HARVEY, E 
SIR FREDERICK GORE OUSELBY, Bart., Director of Music at the 


University of Oxford. 
And many of the Nobility, Gentry, Clergy, and Distinguished Families of the Empire. 
DR. MARK’S 
GREAT NATIONAL ENTERPRISE 
Organised in 1848, and developed at THE ROYAL COLLEGE OF MUSIC, 
BRIDGE STRERT, MANCHESTER, established by him expressly as a Great 


National Institution to facilitate the Encoui t_ and Promotion of NATIVE 
MUSICAL TALENT, and the GENERA em DVANCEMENT OF MUSIC 
AMONG THE RISING GENERATION, upon his new and effective system, 
also as a NorMak Scuoot, for the training of masters to conduct CoNsgRVATOIRES 
or Music to be established throughout the United Eiagiem. for Lirrte CaiLpRen, 
the whole comprising an entirely new scheme of NATIONAL EDUCATION, by 
blending music with general instruction, so that the study of music shall become a 
branch of education in the humblest of schools of this country. To illustrate and to 
rouse an interest in every town and city for these institutions, Dr Mark travels with 
a number of his pupils fee yore pd through the country—giving lectures, ond intro- 
ducing his ie ved and pleasing Musical Entertainment, entitled DR. MARK 
AND HIS L LEM MEN, who number upwards of = hirty bps oa and a 
most Efficient a. (ihe whole forming a-most unique and complete Juvenile 
Orchestra, composed of LITTLE ag id i TRISTE SCOTCH ND WELCH 
BOYS, FROM FIVE TO SIXTEEN YEARS OF — who play Operatic Selec- 
tions, Solos, Marches, Quadrilles, Galops, fom rot sing Songs and Choruses in a most 
Far ees A manner, and to whom Dr. Mark gives a gratuitous General and Musical 


APPOINTMENTS OF MasTars AND APrAee* OF CLASSES IN 
E ABOVE INSTITUTIO 

Principal of the iol ‘aikies of Music; Director, poi and 
Conductor; Lecturer to both Private and Public, Th senainbal Dr. Mark. 
and Practical lastrumental and Vocal Classes... «-. sss ses oss 

Master of the Genvral Educational Department ; Mr. Powe. 
Writing, Reading, Arithmetic, Grammar, ictation, ’ 
oweretZ Geography, Practical Geometry, and Book- 


PING cee see coe coe coe coe coe 008 oe one one 


PRACTICAL ASSISTANT TEACHERS. 


Organ “ses coe coo coe ove con 00 c00 000 eee eee ane 5 a. 

err SIEMERS. 
Piamoforte oo oe cee coe coe cee one one wee cee one Mr. ELDER. 

ons. UIER, 
Violin osc coe see 060 00 one 000 ose 00 00 000 000 Mr. Beano. 
Violoncello, Double Bass, and Violas, iu we ve ow} onan Yyeun TEMPS 
Flute, Piccolo, Oboe, and Clarionet... .-. Sig. Corres. 
Cornet and other Brass Instruments... ... . Mr. H, Rosse. 
Concertina (German and English) ... ... Mr. Exper. 


Va IE cee, dees son. 000. che. cee 1009 s00 , 0 woof Mestre, For rt and 


Dr. MARK has also made provision for the Orphans of the Musical Peotecsien pos. 
sessing musical talent, who will find the above ,institution a happy home, and receive 
. most effective general and musical education, board, and clothing, free of all 


“Pittle. Boys, from five to nine years of age, apprenticed for three, five, or seven 
ears by paying a moderate entrance fee to cover the expenses of instrument and 
s. 


and Two 
Assistant Teachers. 





Twelve appointments ready for Maste 
— apg apply direct to the Royal College of “Music, Bridge Street, 


Dr. MARK wie also to Engagements with his little Men. 

Dr. M to invite the Parents and Friends, and all those interested in his 
Roterprisesad ie in ri Edacation of the Youths of this countr: and to visit his establish- 
ment. baa hours:—From Nine to Eleven, a.m., and? Two and ‘Four, p.m. 


55" ys excep 





Sk? SAMES'S BALL? 


REGENT STREET AND PICCADILLY. 





MONDAY POPULAR ‘CONCERTS. 





The Twenty-fourth and last Concert but Three 


OF THE SEASON, 


MONDAY EVENING, JUNE 4th, 1860. 





The Programme, Vocal and Instrumental, will be selected from the 
Works of 


Various Ilasters, 





PROGRAMME. 


PART I. 
Quartet, for stringed instruments, in G major (Op. 61) (first time) * 


sek 
M. SAINTON, Herr GOFFRIE, Mr. DOYLE, and Signor PIATTI. 


Song, “Che fard senza Euridice ? ” ......-+0+++( Osfe0)....secesseeees Glitch 
Madile. JENNY MEYER. 


Song, “ The Garland” .........sscseessssesssccessssseaseesecsessee Mendelssohn 
Mr. SIMS REEVES. 


Song, “Il Templar: 0”.....cccscssreesssssssseceessesseeeesesses Otto Nicolai 
Herr HERMANNS (his first appearance). 
Sonata, Pianoforte alone 
Herr ERNST LUBECK. 


PART II. 


Quartet, for stringed instruments, in E minor, Op. 44 (by general 
des Mendelssohn 


sire 
M. SAINTON, Herr GOFFRIE, Mr. DOYLE, and Signor PIATTL 


Song, “I arise from dreams of thee ”........s0.seeeeseeeeeedoward Glover 
Mr. SIMS REEVES. 


Song, “ Ungeduld”.......cccccccssssescssrserersscsesesecsscrecesessses Schubert 
Madile, JENNY MEYER. 


Song, “La Gita in Gondola” (by desire) .....cccccscesseecsersneneDOSSine 
Mr. SIMS REEVES. 


© rio, in F, for Pianoforte, Violin, and Violoncello, No. 2 (first time) 
Herr ERNST LUBECK, M, SAINTON, and Signor PIATTI. 


Conpvcton............MRr. BENEDICT. 


Stalls, 5s.; Balcony, 3s.; Unreserved Seats, 1s. 
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R. W. G. CUSINS’S GRANDE MATINEE MUSI- 
CALE, at Willis’s Rooms, this day, Saturday, June 2. at half-past two. Artists + 
Madame Rreper, Miss Massent; Miss Lasceti.es, Madame Sainton-Doisy, Mons. 
Jures Lerort, the Orpugus GLEE Union, Mr. H. BuaGrove, Mons. Paqueg, Mr. J. 
Tuomas, Herr Encet, Mr. Haro.p Tuomas, and Mr. W. G. Cuains. Stalls, 10s. 6d, 
each, to be obtained only of Mr. W. G. Cusins, 53 Manchester Street, Manchester 

Square, W.; unreserved seats, 7s., to be had at the principal Music Warehouses. 


Y COMMAND.—PHILHARMONIC SOCIETY.— 
The Directors respectfully announce that the FOURTH CONCERT will take 
place” at the Hanover Square looms, on Monday evening next, June 4th, Pro- 
gramme: Sinfonia in A (Italian), Mendelssohn; Overture, Ruler of the Spirits, 
Weber; Sinfonia, Eroica, Beethoven; Overture, Ruy Blas, Mendelssohn. Vocal 
Performer: Madile. ArTér. Conductor: Professor Sternpate Bennett. To begin 
at8. Door (in Hanover Street) open at7. Tickets, 15s. each, to be had of Messrs. 
Addison, Hollier, and Lucas, 210 Regent Street. 


R. AGUILAR respectfully announces that he will give 

a MORNING CONCERT, at the Hanover-square Rooms, on Monday, 

June 4. Vocalists: Madile. Parga, Miss Linvo, and Signor Betterti. Instrumen. 

talists: Messrs."ALrrap and Henry Houmes, Herr Lingt. Mr. Prarren, Mr. 

Nicwouson, Mr. Lazarus, Mr. C. Harper, Mr. H/ usser, and Mr. Aquitar. Con- 

ductor, Mr. Frank Mort. On this occasion, will be performed for the first time in 

ublic, Mr. AGuILar’s new Sestet, for piano, flute, oboe, clarionet, horn, and bassoon. 

Reewved seats, 10s. 6d.; tickets, 7s.; to be had at the principal Music Warehouse:, 
and of Mr. AGuiLar, 17 Westbourne-square, 


Part I. Trio, pianoforte, violin, and -violoncel'o ; allegro, allegro agitato, adagio, 
allegro molto; Aguilar: Messrs. Aguilar, H. Holmes, and Lidel. Aria, “ Pieta 
Signor ;” Stradella: Miss Lindo. Recitativo ed aria, “ Hai gia vinta la causa?” 
(Noxze di Figaro); Mozart : Signor Belletti. Sonata, ‘‘ Les adieux, l’absence, et le re- 
tour ;” les adieux, adagio, allegro; i’absence, andante espressivo ; le retour, vivacis- 
timo ; Beethoven; pianoforte, Mr. Aguilsr. Aria, “ Qui la voce” (Puritant) ; Bellini : 
Madlle. Parepa. uo concertante, two violins (No. 9,in A minor); Spokr: Messrs. 
A.and H. Holmes. Part IT. Sestett, pianoforte, flute, oboe, clarionet, horn, and bassoon 
(first time of performance); allegro moderato e pi le, andant: tenuto, vivace ; 
Aguilar: Messrs. Aguilar, Pratten, Nicholson, Lazarus, C. Harper, and Hausser. 
Songs, ‘* Appeal,” “ In a Wood on a windy Day ;” Aguilar: Miss Lindo. Solo, vio- 
loncello (Lucia}di Lammermoor); Lidel:, Herr Lidel. Reiterlied ;} Aguilar : Signor 
Belletti. Weber’s last waltz, pianoforte; Aguilar: Mr. Aguilar, Polka, from “ Le 
tre nozze’’; Alari: Madlle. Parepa. Bolero, pianoforte; Aguilar: Mr. Aguilar.— 
Conductor, Mr. Frank Mori. 


ISS LEFFLER’S GRAND CONCERT at St. 


James’s Hall, on Tuesday Evening, June 5, at 8 o’clock. Vocalists: 
Madame LemMens SHERRINGTON, ss Aucusta THoms Nn, Miss Pooir, Miss Ross 
Herseg, Miss Lerrrer, Madame Weiss ; Mr. Waiss, Mr. SANtLEY, Mr. Branpon, Mr. 
Joun Morcan, and Mr. Sims Reeves. Pianoforte, Miss AnaBetLa GopparD. Violin, 
Madile. Sopnig Hunter. Harp, Mr. Exxis Roperts. Harmonium, Mr. Scorson 
Cxark, and Distin’s Ventril Horn Union. Conductors, Mr. W. G. Cusins, Mr. J. G. 
Catucott, Mr. Sipney Naytor, Mr. Kincpury, and Mr. J. L. Hatron. Sofa stalls, 
5s.; balcony, 3s.; area, 2s.; gallery and orchestra, ls. May be obtained of Miss 
Leftler, 71 Oxford Street ; Mr. Austin, St. James’s Hall, 28 Piccadilly ; Keith, Prowse, 
& Co., 48 Cheapside; Messrs. Cramer & Co.,'and Addison & Co., Regent Street ; 
Davies’ Library, 35 Portman Place, Maida Hill; F. B. Garty, Esq., 7 Elizabeth Place, 
North Brixton; and Chappell & Co.’s, 50 New Bond Street. 


ISS HELEN M‘LEOD will give her first SOIREE 


MUSICALE at the Queen’s Concert Rooms, Hanover Square, on the 
Sth June, at half-past 8 precisely, under the Patronage of the Dowager Countess of 
Morton, the Countess of ey the Lady Lushington, the Lady Lacon, Mrs. 
Admiral Falcon, and Mrs, Colonel Borthwick. Vocalists: Mdlle. Etvina Beurens ; 
Miss Erzonora WILKINSON ; Miss Heten M-Leop; Mr. Tennant; Signor CiaBatra, 
and Herr Hermanns. Instrumentalists: Mr. G. A. Osporneg; Signor Piatti, and 
Herr Osertuur, Conductor: Herr Witnen.m Ganz. Tickets to be had at Miss Helen 
——* Residence, 28 Acacia Road, St. John's Wood, and at the principal Music- 
sellers, 


REAT ATTRACTION for ONE EVENING.— 


Mr. J. L. HATTON has the honour to announce that he will give a GRAND 
EVENING CONCERT, at St. James's Hall, on Wednesday, June 6, when theffol- 
lowing unrivalled artistes will appear :—Mlle. Panera, Miss Patmer, Mad. Weiss, 
Miss Levrier, Mrs. Sims Reeves, and Mad. Sainton-Doxsy, Mr. Sims Reeves, Mr. 
Wisye Cooper, Mr. Younc, Mr. Ramspen, Mr. Weiss, and Mr. SANTLEY. The 
English Glee and Madrigal Union, consisting of Miss Banks, Mrs. Lockey, Mr. T. 
Fosrer, Mr. Lockey, Mr. M. Smita, Mr. Winn, and Mr. Lewis Tuomas. Instru- 
mentalists: Pianoforte—Miss ARABELLA Gopparp. Violin—M. Satnton. Violon- 
cello—Signor Ptatt1. Conductor—Mr. J. L. Hatton. Several new Songs, Ballads, 
&c. will be introduced for the firsttime. Prices of admission—Stalls, 7s. ; balcony, 4s. ; 
tickets, 2s.and Is. Tobe had of Mr. Austin, St. James’s Hall; Mitchell, Bond Street ; 
Sams, St. James’s Street ; Cramer, Beale, and Co, Regent Street ; Chappell, Bond 
Street ; Hammond, Regent Street ; Addison, Regent Street; Leader and Cock, id 
Street; Keith, Prowse, and Co., Cheapside ; and Boosey and Sons, 28 Holles Street. 




















[THE ROYAL SOCIETY of FEMALE MUSICIANS, 


established 1839, for the Relief of its distressed Members. Patroness, Her 
Most Gracious Masesty THE QueEN. On Friday evening, June 8, at the Hanover 
ae Rooms, will be performed, for the Benefit of this Institution, a MISCELLA- 
NEOUS CONCERT of VOCAL and INSTRUMENTAL MUSIC, Vocal Per. 
formers: Madile. Panera, Madame Rigper, and Madame Sainton-DoLBy; Miss 
Pater, Miss Racnet Gray, Miss Eviza Hucues, Miss Emtty Gresnam, and‘ Miss 
Avucusta Tuomson; M, Jutes Lerort, Mr. Wupye Cooper, and Mr. Santiry, In 
the course of the Concert, the London Glee and Madrigal Union—Miss J. Waits and 
Miss Eyres, Mr. Baxter, Mr. W. Cummincs, Mr. Lanp, and Mr, Lawier, under the 
direction of Mr. Lano, will perform some of their favourite Pieces. Instrumentalists, 
Pianoforte: Mr. W. G. Cousins and M. Leorotp pe Meyer. Piano Orgue: Herr 
Encet. Flute: Mr. R. Sipyey Paatren (who will perform on his new perfected 
Flute, with the old system of fingering). The London Quintet Union—Messrs. Witty, 
Wes ake, Wess, Pettit, and Reyno_ps. Conductor, Professor SrgnnpaLe Bennett, 
The Concert will commence at & precisely. Tickets, 10s. Gd, each; Reserved Seats, 
21 1s. each, to be had of J. W. Holland, Secretary, 13 Macclesfield Street, Soho, 





M ADEMOISELLE CAROLINE VALENTIN has 

the honour to announce that her MATINEE MUSICALE will take place on 
Wednesday, the 20th of June, at the Hanover Square Concert Rooms, at 3 o'clock. 
Vocalists :—Madame Rigper, Mile, Von Kartier, Mons. Derret, Herr Hermanns, 
and Mr, SANTLEY. Instrumentalists :— Viol! Mons. Victor Buziav. Violoncello— 
Mons. Paque. Piano—Mile. VaLentin. Conductor—Herr WiLngim Ganz. Tickets, 
10s. 6d.; Reserved and Numbered Seats, 15s. To be had of Messrs. Wessel & €o., 
18 Hanover Square; and of Mile, Valentin, No. 6 Duke Street, Manchester Square, W, 


R. JOHN THOMAS begs to announce that his 

ANNUAL MORNING CONCERT will take place at the Hanover Square 

Rooms, on Monday, July 2. ‘To commence at Three o’clock, Full particulars will be 
duly announced.—109 Great Portland Street. 


R. SIMS REEVES will SING “ Adelaide,” accom- 
panied by Miss ARABELLA GopparD, at Mr. HATTON’S CONCERT, St. 
James's Hall, June 6th. 


ADAME SAINTON-DOLBY will SING, at Mr. 
HATTON’S CONCERT, June 6th, “It was Fifty Years Ago,” Song by 
Longfellow and Hatton, Tickets to be had of Boosey and Sons, Holles Street. 


|ADAME ARABELLA GODDARD and M. 
LEOPOLD de MEYER, Herr MOLIQUE, Herr BECKER, and Sig. PEZZE, 
are all engaged to perform at M. BENEDICT’S GRAND MORNING ‘CONCERT, 
on Monday, June J8, at Her Majesty’s Theatre.—Rossini’s er, Mendelssohn’s 
Ave Maria, Beethoven's Pastoral ymphooy, Meyerbeer’s Grand Schiller March, the 
Third Act of Rossini’s “‘ Otello,” and La Prova d’un Opera Seria, will be performed 
je eminent Artistes of that great establishment. Early application for the remaining 
xes, Pit Tickets and Amphitheatre Stalls, is solicited at the Box-Office, the prin- 
cipal Libraries and Musicsellers, and of M. Benedict, 2 Manchester Square. 


M&® HAROLD THOMAS will perform at his 

MATINEE MUSICALE, on Monday next, June 4th, to oP y kind 
perestedion int Collard’s Pianoforte Saloon, 16 Lower,Grosvenor Street, W., a Quartett 
n E flat, Beethoven, with Messrs. H. and R. BuaGarove and Signor Pezze ; Triofin'D 
minor, Mendelssohn, with Mr. H. BraGrove and Signor Pezze; Moonlight Scene 
(from Gounod’s Opera “ La nonne Sanglante,” transcribed for Piano and Violoncello 
} one Thomas), with Signor Pezze; Solos: Gavotte L’ Peres d’Ecume, 

u 

















lak ; Promenade Solitaire, Barcarolle, and Across Conary, ( )» by Haroip 
Tuomas, Tickets, 10s. 6d. each ; or Family Tickets (to admit ures), 1 16.5 atthe 
Music Warehouses, and of Mr, Harold Thomas, 37 Maddox Street, W. 





ERR ENGEL, in conjunction with M. JULES 
LEFORT, begs to announce that his Matinée, will take place on Friday, the 
29th instant, of which full particulars will be duly given, 


(BGAN PERFORMANCES. —On the Large Organ, 


built by Bryceson and Fincham, for Godmanchester Parish Church. Monday 
evening, June 4th, at half-past 7, and on Tuesday, at 3and 8P.m. Programmes, with 
Admission, on application at their Factory, Brook Street, Euston Road, N.W. 


ADLLE. DESIREE ARTOT has arrived in Town for 


the Season. Communications respecting Engagements, &c. to be addressed to 
4 Russel] Place, Fitaroy Square. 


ASTER HENRI KETTEN, from Paris, who was so 
favourably received last Season, has arrived, and begs to acquaint his Patrons 
and Friends that he will shortly give a CONCERT. Full particulars will be duly 














MESSES. LOUIS and ADOLPH RIES’S EVENING 


CONCERT will take place on Wednesday, June 6th, at the Queen’s Concert 
Room, Hanover Square, to commence at 8 o'clock. Vocalists :—Miss E, WILKINSON, 
Mile. J. Meyer. Pianoforte—Mr. A. Rigs, Violin—Messrs, L. Rigs and DEicHMANNS. 
Viola—Mr. H. Wess. Violoncello—Herr Livet. Contra-basso, Mr. C. SgveRn. 
Reserved Seats, 10s, 6d ; Reserved pm Tickets (admit three) £1.1s.; Unreserved 
Seats, 78, To be had of the principal Musicsellers ; and of Messrs. Rigs, 1A Devonshire 
Street, Portland Place. 


R. BRINLEY RICHARDS’ ANNUAL CONCERT 


_ Will take place at the St, James’s Hall, on Friday evening, June 8th. 
Vocalists : — Madile. Pargps, Miss Messent, Miss 'Witxinsow, and Madame Laura 
Baxter; Mr. Sims Reeves and Mr. Santiey. Instrumentalists : — Miss ARABELLA 
GopparD, Herr Exon, M. Sainton, M. Paque, and Mr. Brintey Ricwarvs. Con- 
ductors: — Mr. Vincent Wattace, Mr. Francesco Bercer, and Mr. Water 
Macrarren. To commence at 8 o'clock precisely. For full particulars see pro- 

ramme. Sofa Stalls, 7s.; Reserved Seats, 5s.; Balcony, 3s., to be had of Mr. Brinley 
ichards, 4 Torrington Street, W.C.,’or at the principal Musicsellers. 








2 Argyll Place, Regent Street. 


RCHESTRAL UNION.— Mr. ALFRED MELLON 


begs to announce that he will return to London about the middle of June, when 
he will be open to any Engagements for the Band of the Orchestral Union, which he 





E. Payton, Dovie, Trust, G, Cortins, AyLwarp, Howsgtn, sen., Waite, P. S. 
T. Owen, Havusser, é. Haregr, STANDEN, 








ANTED immediately, for a Country Establishment 

in the West of England, a Young Man of good address and mews f as 

ASSISTANT TUNER. One having a knowledge of the Paper Trade would be 

penne Unexceptionable references given and required.—For Mey apply by 

etter, stating qualifications, and — required, to Messrs. B. and Co., care of 
Ww. Armeteont, heq-, 49 George Street, Portman Square, London. 
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Rebietvs. 
—_—+-——— 


Night Watchers, written by J. F. WAatLer, composed 
by Joseru Rosinson; Eventide, ditto, ditto; Lady Mary, 
written by the Rev. Henry Atrorp (Dean of Canter- 
bury), composed by JosepH Rosinson, (Cramer, Beale, 
and Chappell.) 

TnHeEsE are all good songs, well written, melodious and 
expressive—model ballads, in short, worthy the pen of the 
able musician whose name they bear. Mr. Robinson has 
a feeling for rich harmony and modulation, which is most 
happily displayed in his accompaniment. We wish accom- 
paniments to drawing-room songs were invariably composed 
with such correctness and refined taste ; out task would be 
much more agreeable. Perhaps the best song of the three 
now before us is Eventide, which has a very graceful 
theme, is harmonised faultlessly, and contains a point of 
transition on the words “ All the world from toil reposes,” 
as beautiful as it is unanticipated. Spohr might have 
written pages 2 and 3 of Eventide, 


Berceuse,—for the pianoforte—by Ernst Luseck. (Cramer, 
Beale, and Chappell.) 


Every virtuoso of the first stamp brings over a Berceuse, 
or cradle-song, to rock John Bull to sleep, while he, the 
virtuoso, is skipping about the key-board of the instrument 
for his own especial satisfaction. Chopin produced one 
which had enormous success. Hence the mania. But 
unhappily the Berceuses which are not Chopin’s are for the 
most part poor affairs, without invention and without taste. 
Herr Lubeck’s is neither better nor worse than some dozen 
others we could name. That it has not much originality 
may be gathered from the theme, which sets out thus :— 


. 


> 
| a a 


TrrPery 
ay ee ae 
Saee a 


The theme is carried through the various stages of mani- 
pulation proper to Berceuses which are the creations of 
virtuosi of the first stamp. The accompaniment, at every 
repetition of the melody, (if melody it may be termed) gets 
more and more ornate, until before the end it is fairly 
smothered in passages of bravura. What Herr Lubeck has 
done in this way is ingenious enough; but the form is so 
utterly used up, that no one but a genius could possibly 
revive the interest it once excited ; but, unfortunately for 
Herr Lubeck, and for his Berceuse, Herr Lubeck is not a 
genius, 




































































The Boswell Waltzes, composed and arranged for the 
pianoforte, by R. T. Ross. (Robert Cocks and Co.) 


TE composer of these waltzes should look to his grammar. 
Such. points as the subjoined : 
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must not be allowed to pass without protest. The best 


number is No. 4; the tune of which bears a faint resem- 
blance to “ Polly, put the kettle on.” 





Under the Linden Tree. Serenade, words by T. P. Wootter, 
Esq.; music by Meyer Lititz. (Duncan, Davison, 
ead Co.) 

Herr Liz, in endeavouring to avoid the common track, 

occasionally gets unpleasantly involved. Where is his 

authority for the following ?— 
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At the bottom of page four, there is a transition from 
D minor, through a feint at G flat major, to get back to 
the original line, F major, which sets out thus :— 





















































and is in the last degree objectionable. 
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Merry Little Maud. Song, words by T. P. Woottrr, Esq. ; 

music by Mryer Liitz, (Duncan, Davison, and Co.) - 
Wuere does Herr Liitz find his authority for the fol- 
lowing ?— 
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and for the following ?— 
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and for the following ?— 
fay 
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Flowers ! lovely Flowers. Song, words by T. H. Horn- 
CASTLE ; music by Cuartes McKorxetr. (Duncan, 
Davison, and Co.) 

A fresh and charming little ballad, with the acceptable 

peculiarity (it appears to merge into a peculiarity) of being 

written throughout with unexceptionable correctness, 


The Meadow Gate, written by Beatrice ABERCROMBIE ; 
composed by GrorcGe B. AtteN. (Duncan, Davison, 
and Co.) 

Tus ballad, if not quite so fresh, may be dismissed with 

much the same criticism as the foregoing. 


I would I were a Butterfly. Poetry by Zetia ; music by 
Avotruus Scuiisser. (Duncan, Davison, and Co.) 


A pretty sparkling song, with an accompaniment well in 
keeping with the subject, 


Mary stood the Cross beside, composed by Wituan 
SupLow. (Addison and~Hollier.) 


A thoroughly good example of four-part harmony for 
voices, besides being impressive according to the character 
of the words. The four bars, pianissimo and unaccom- 
panied, at the end of each section, are poetically conceived ; 
and the whole composition, though unpretending, is 
thoroughly well wrought out. 


—<— OS 


- MUSICAL DOINGS AT BRUSSELS.* 


Brussels, May 16th, 1860, 

Srr,— At the conclusion of the musical season, you have expressed a 
wish that I should furnish you with an epitome of the most remarkable 
circumstances that have occurred at Brussels. I can offer oes only 
some very incomplete notes, for my leisure—of which I have not 
enough for what I should like to do—will not allow me either to see or 
hear everything. This is no misfortune as far as my ears are concerned, 
but it cannot fail to render me a very bad correspondent, 

Musical matters are, generally, badly organised in our churches, 
because we have not money to do anything worth mentioning in a 
really artistic sense. I will, therefore, not speak further of this sub- 
ject. The elements are certainly not wanting, but people neither have 
the knowledge nor the desire to employ them as they ought. 

With regard to the theatres, they have had phases of good and of 
bad fortune. The Theatre Royal has not been able to reap any advan- 
tage from its grand opera company, although the latter contains some 
artists of merit, on account of the monotony of its repertory. This 
repertory, always the same, and given over and over again for a long 
series of years, can no longer possess any attraction for the public. I¢ 
ought to be renewed ; but it can only be renewed by works played 
with success in Paris, and you know how rare those are. With a floating 
population of some two or three hundred thousand strangers, the Opera 
in the Rue Lepelletier obtains paying houses with very moderate attrac- 
tion ; but at Brussels the receipts always depend on the same people, 
and, to make them come, it is necessary to have novelty. 

The good fortune of our Theatre Royal, are. the dramatic year, 
has been founded on the performances of Le Pardon de Ploémel, of the 
Dragons de Villars, and the pleasure taken by the public in Madlle. 
Boulard’s singing. In Paris they did not see what could be made 
of this lady’s talent, and did not bring her forward in important 
parts. She was compelled to sing in the Papillotes de M. Bénét, and 
other productions of a similar description, which, although I have not the 
slightest wish to depreciate their merit, are certainly not adapted for a 
brilliant vocalist. At Brussels, Madlle. Boulard has, as the saying goes, 
been quile the rage (fait fureur), and, without doubt, frequently merited 
the popularity she enjoys. She has progressed in her success, as is the 
case with artists who really possess talent, but she has abused her 
strength, having sung at the theatre, or at concerts, five times a week. 
At present she is knocked up (fatiguée); she must take care what she is 
about. 

We have got among us M. Merelli from Milan, who has brought 
some good artists, and some but middling ones, who has established his 
company at the Cirque, a large dirty house, but well adapted for music; 
who found in the above theatre an execrable band, which used to play 
in some horrible productions occasionally giventhere. This band he 
put under his excellent conductor, M. Orsini, whose despair at finding 
himself at the head of such elements I can easily imagine. M. Orsini 
was under the necessity of summoning to his aid a few violinists of 
talent, who, fortunately, answered his call, but who cannot always suc- 
cessfully contend against the beings by whom they are surrounded. 
This, however, is nothing in comparison to the members of the chorus, 
who were selected in the most absurd manncr. Despite of all these 
drawbacks, there have been some very good ‘performances, thanks 
to the remarkable talent of some of the singers, and that southern dash- 
ing sense of ensemble always possessed by Italian artists. Don Pasquale, 
for instance, that charming work of Donizetti, has never been so well 
sung and played since the time of Lablache as by Madme Lorini, 
Mariani, M. Galvani, the agreeable tenor, M. David Squarcia, the 
excellent baritone, and M. Ciampi, a perfect dbuffo, with a powerful 
voice. The whole performance, worthy of the palmy days of the Italian 
stage, quite charmed me, and brought back to my recollection some of 
the periods most propitious to art. 








* Addressed to the Editor of the Revue et Gazette Musicale, 
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As for concerts, we have had a deluge of them! You know what | used in church music, even when it is required to be most solemn 


this is, and M. Botte still better than you. How much I frequently 
pity that young artist, who is such a good musician, and so judicious, 
so delicate a critic, endowed with such good taste, at having continually 
to attend them, and distribute a little bit of incense to each person so 
as to create no jealousy. As for myself, I am not so unfortunate ; I do 
not go to hear anything of the kind. Only things really valuable, or 
which, as curiosities, present some kind of interest, can make me leave 
the form, where, like, a hare I am always ruminating; “Car que 
faire dans un gite, 4 moins que J’on ne songe ?” 

The concerts of M. Richard Wagner, a repetition of those he gave in 
Paris, caused a great sensation in Brussels. A thousand absurdities 
were circulated concerning them in the papers of the estaminets and 
taverns ; as for myself, I shall say nothing about the matter, because 
I have already treated it seriously. This music is addressed to a future 


which would not be sorry to be changed into the present; I have the | 


future to explain. 


It is at the concerts of the Conservatory that grand music is usually to 
be found in all its splendour, because it is there rendered with a finish 





and impressive. It embraces in its scale all the degrees of tone, 
from the six-inch pipe to the thirty-two feet; and henee it gives 
the sound of all reed wind instruments, from the largest to the 
smallest. ‘The six-inch reeds lay claim, moreover, to the high- 
sounding title, and it is not an unworthy ambition, of vor humana, 
while the sixteen-feet reeds represent the trombone and the 
bombarde ; this last being an old reed instrument of the sixteenth 
century, though they represent it perhaps more in the name than in 
reality ; and the thirty-two-feet reeds, which are commonly not 
more than twenty-four feet in fact, represent the contra-bombard, 
called by the Italians the bombardare, as they have made trombone 
out of tromba. 

The grave inconvenience of reed stops, considered instru- 
mentally, is that the treble notes overpower the basses. This 
arises from the fact that the depth of tone depends on the increase 
in the size of the tongue and reed. Hence the lower the sound 


| descends towards the bass, the stronger does it of necessity become. 


which is the result of conscientious study. This year has been marked | The tongue, on the contrary, becomes smaller as it ascends higher 


by progress in certain things, in which the orchestra has approached as | 


nearly as possible to perfection, the necessary dream in all arts—a happy 
dream, although never absolutely realised, 

I do not restrict myself in the programmes of these concerts to purely 
classical works, I leave the door open to men of the present day, and 
there has not been a year during which I have not produced some un- 
published overtures or symphonies. I have, it is true, a hard struggle 


| 
} 
} 


with the exclusive admirers of consecrated names, but I stand firm, and | 
do not allow myself to be influenced by their prejudices. At the third | 


rformance I gave a concert overture composed by M. Hartog, already 
nown by a great many other works. He has taken his subject from 


the tragedy of Macbeth, where the grand genius of Shakspere has in- 
dulged in its boldest flights, M. Hartog’s overture is energetic in its 
character, and well adapted to its subject. It is broadly developed in 
its system of unity, and the instrumentation is very intelligent. It is 
the work of an experienced composer, and shows that he possesses a 


firm hand in art of writing for the orchestra, 

At the last concert I brought out.an unpublished symphony by 
M. Meynne, ong of the first pupils formed by me in composition at 
Brussels. It obtained a very legitimate success. Without aiming 
at gigantic proportions, M. Meynne rises toa character of grandeur in 
several parts of his work; the connection of ideas is natural, and we 
also meet with unexpected effects. The scherzo, the andante, and the 
Jinale, in particular, produced a marked impression on the audience and 
obtained the approbation of the artists. This début ought to encourage 
M. — whose only fault is that he has delayed it too long. 

At this last concert I thought I would restore to the prodigious finale 
of the second act of Le Nozze di Figaro its true character, which had 
completely disappeared in the performances of this opera at the Théatre 
Lyrique in Paris, for, according to its custom, the Parisian public 
placed all the value of this colossal work in the singing,— which, it is 
true, was very seductive — in the singing, I repeat, of the three talented 
ladies to whom was entrusted the task of interpreting it. The traditions 
of this music are no longer possessed in France. With the orchestra 
of the Brusscls Conservatory the effect was magnificent. 

I do not know whether you will be contented with what your cor- 
respondent has sent you; however, there it is. 

Yours, most truly, 


Fétis Sen. 
ee 


ORGAN. 

Reep Srors.* 
Tus reed stops are the third great class of registers. We will 
not speak of those that are called free reeds, because their appli- 
cation is too exceptional, but of the stops with reeds which beat, 
of the reed stops which are altogether classical, and in general 
use ; the bright sound of which has also a certain metallic rough- 
ness, because the tongue of metal vibrates with considerable 
violence, and at each vibration beats against a reed, which is also 
of metal. 

This kind of register, the introduction of which has completely 
changed the former character of the organ, on account of the 
bs one of its sounds, and their great majesty as compared with 
other registers, in certain combinatigns and on some occasions, is 


* From L’Orgue, sa Connaissance, son Administration, et son Jeu 


(22nd Etude), by M. Joseph Regnier, of Nancy. 








into the treble notes ; and therefore, also, the sounds produced by 
it become thinner or weaker, and out of all proportion with the 
fulness in volume of the sounds of the bass. ‘This is also so much 
the case, that for the full effect of the higher sounds, reed stops by 


| themselves are not enough, but require to be strengthened with 


some member of the flue-pipes. ‘There are, indeed, some builders 
who, not being able to obtain sufficient power with their reed 
stops in the higher octaves, make use of flue-pipes for this 
purpose instead of reeds, and voice them as keen and clear as 
possible. More commonly, however, the organist, in order that 
the two or three last octaves of a reed stop may be heard distinctly, 
combines with it a very forcible mixture called a cornet, which, 
when it is well managed, decreases in power in proportion as it 
approaches the bass, and therefore gives additional strength to the 
treble notes of the reed stop only. None of these plans, after all, 
are quite equal to the task of raising the reed stops to exactly the 
same position asthe flue stops, because, when they are added, the 
make a complete change in the quality of the register, of which it 
is intended they should be only a continuance; in fact, they do 
nothing more than cause it to break off abruptly at a given place, 
and from that place put themselves instead of it. 

The character, then, of reed stops is exactly the reverse of flue 
stops, since these last yield piercing sounds in their treble notes, 
and are, comparatively speaking, veiled ‘n their sound in their 
basses. The consequence of this oppositio: makes itself especially 
felt in the song of the Church in both of these stops. In France, 
where the national character is lively and positive, the common 
way is to make use of the reed stops in accompanying the ecclesi- 
astical chant ; and as the trebles would naturally be covered by 
the vigour of the basses, it is these basses that are used to intone 
the melody of the Church, — namely, the plain chant. It would 
be easy to show to such persons as do not see it for themselves, 
that to make in this way a bass of a popular chant is wholly at 
variance with the original intentions of the composers of this 
chant; for the voice of the people is not a bass voice. It could be 
easily shown also that the counterpoint, the best of its kind in this 
odd sort of music, in which the treble, used as the accompaniment, 
is made to take the place of the bass, and the bass that of the treble, 
is rather an offence against common sense than a counterpoint at all. 

It is in accordance with the rules of harmony to give the melody 
to the right hand and its accompaniment to the left ; but then the 
reed stops must not be employed. The French fashion of making 
use of the reed steps on all occasions, even in the most simple 
form of recitative, that of the ecclesiastical chant, has caused this 
chant to become coarse, harsh, and insupportable ; and the French 
organ has most commonly abjured all its more mellow tones for 
such as are hard and without expression. Our builders, as 
regards soft stops, have, to speak generally, remained stationary ; 
while the German builders, on the contrary, have not ceased a 
moment from creating the most delicate varieties of sounds in all 
shades of tone in this kind of stop. But let us take courage: for 
some years past our most eminent builders, though they are but 
few, have set to work to imitate the delicacy of the Germans in 
these matters; and where the French begin by imitating, they 
generally cud by surpassing. 


~ 
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MONDAY POPULAR CONCERTS. 
(From The Times.) 


Tne programme at the 23rd concert, which took place on Monday night 
at St. James’s Hall, was, with the exception of Rossini’s fifth quartet and 
an air from Salieri’s Tarare, entirely new. It says much for these enter- 
tainments, and for the enterprise with which they are conducted, that 
although so many have been given within an interval of six months, 
crowded audiences are still found to attend them ; it shows, moreover, that 
(as we have always maintained) a large public does exist in and abott 
London for music of the highest class ; while, on the other hand, it 
establishes the fact that the materials at disposal are pretty nigh in- 
exhaustible. Out of fifteen pieces on the present occasion, only two had 
been heard before at the Monday Popular Concerts ; and yet the selec- 
tion was entirely made up from the vocal and instrumental compositions 
of Italian. masters, Without over-estimating the truth, however, it may 
safely be concluded that 100 such programmes might easily be compiled 
from the same source. Boccherini—with one of whose quintets for 
stringed instruments (No. 5, Op. 20) the concert began, and one of 
whose sonatas for two violoncellos (played by Signor Piatti and Herr 
Schroeder) constituted an agreeable feature later in the evening—has 
left so many works of the kind thas, probably, not more than a twentieth 
part of them are known to any but to those with whom it is a favourite 
occupation to trace the gradual progress of the art through all its mul- 
tifarious phases up to the actual stage of its existence. The music of 
Boccherini—a protégé of the Spanish Court, which, during a great part 
of the 18th century, was addicted to patronising musicians—has a pecu- 
liar and almost indefinable charm. It may be likened toa young girl 
who, in sportive mood, has put on her grandmother’s cap and appen- 
dages. The dress alone is antique; the ideas are as new and fresh 
as those of yesterday. ‘Then to pass from the comparative infancy to 
the ripe maturity of art, in the quartets of Cherubini, the second of 
which, in D minor, formed an important item in the programme, we 
witness the greatest dramatic composer of Italy (save Rossini) striving 
near the latter end of his career, to emulate Beethoven, when, Beethoven's 
invention being on the wane, the favoured “tone-poet” expressed himself 
almost exclusively through the medium of his intellectual faculties. 
But as Beethoven, apart from his other gifts, was eminently the most intel- 
lectual of musicians, he succeeded in producing, towards the decline of his 
creative power, what Cherubini could never have produced even at the 
richest period of his artistic ‘life. Nevertheless, that which Cherubini 
accomplished in his attempt to tread in the steps of so formidable a com- 
pecr—by whom he was esteemed at even more than his intrinsic worth, 
and whom Cherubini only learned thoroughly to appreciate when too 
late to profit by the slowly acquired experience—is full of genuine inte- 
rest ; and possibly the quartet in D minor—if less “ effective,” to employ 
the conventional term, than the onc in E flat major, where the influence 
of Mendelssohn, another extraordinary and original genius, seems to go 
hand in hand with that of Becthoven—is the most remarkable effort the 
learned Italian has made to realise for himself, as it were, a new world. 
There is, at the same time, a not less wide distinction between this and 
any of the later quartets of Beethoven than between Medea, the finest 
opera of Cherubini, and Fidelio, the only opera of his unequalled con- 
temporary. Mendelssohn may be more or less successfully imitated ; 
but to imitate Becthoven, no matter who may be the imitator, can 
only result, at the best, in partial failure. The Directors of the Monday 
Popular Concerts had already afforded their patrons an opportunity of 
appreciating Cherubini’s quartet in E flat; and it can hardly have 
been forgotten that what pleased most universally in that ingenious 
and masterly work was the’scherzo—where Beethoven and Mendelssohn 
appear to strive for predominance, and Mendelssohn to carry off the 
palm. This was decidedly more to the taste of the audience than the 
one in D minor, although the latter was in every sense perfectly executed 
by Herr Becker (one of the most finished and legitimate quartet-players 
now before the public), Herr Ries, Mr. Richard Blagrove, and that in- 
comparable violoncellist, Signor Piatti. The remaining instrumental 
pieces were Clementi’s spirited, genial, and melodious pianoforte sonata 
in C major (Op. 34), and three of the admirable “ Lessons” of Domenico 
Scarlatti (another famous protégé of the Spanish Court), including the 
celebrated fugue in G minor. ‘The theme of this fugue, according to the 
generally received tradition, was suggested to the musician by the inci- 
dent of a cat walking over the keys of the harpsichord, and striking the 
intervals of which the first three bars are composed. Hence the popu- 
larly received denomination, “ Cat’s Fugue.” Both Clementi (“father 
of the pianoforte”) and Scarlatti (its grandfather ?) appeared to enter- 
tain their audience, who applauded both with enthusiasm, and recalled 
the pianist (Miss Arabella Goddard) at the termination of the “ Lessons.” 
The vocal music—in every instance well given, the singers being 
Mademoiselle Parepa, Madame Laura Baxter, Mr. Tennant, and Mr. 


Santley—furnished characteristic specimens from the operas of Paesiello, 
who, the first to set the Barbiere di Siviglia, having usurped the throne 
of Piccini, yielded in turn to Rossini; Jomelli, predecessor of Piccini, and 
the most learned Italian composer of his day, who taught Germany 
melody and Italy harmony; Salvator Rosa, who, though a great painter, 
like Leonardo da Vinci, was also (like Leonardo) a more than average 
musician; Paer, author of countless works for the theatre, who first set the 
book which Beethoven afterwards immortalised as Fidelio, was Rossini’s 
predecessor as director of the Paris Italian Opera, and Cherubini’s as 
principal of the Conservatoire; Piccini himself, the rival of Gluck, and 
about whom the unenvious Jomelli, that other and still more gifted musical 
illustrator of Beaumarchais, seeing his own vogue on the point of being 
eclipsed, said aloud to his compatriots, after a performance of Za Buona 
Figliuola, “ Ascoltate la sentenza d’Jomelli—questo é inventore,” (“ Hear the 
judgment of Jomelli—this is an inventor”); Salieri, the jealous opponent 
—though certainly not the poisoner (even M, Oulibischeff rejects that 
slander)—of Mozart, and composer of an opera which those mighty 
connoisseurs, the Parisians, for a long time imagined to be Gluck’s (Les 
Danaides) ; and Blangini, whose genial melodies alone should have 
preserved his dramatic works from oblivion. With all of these — we 
cannot afford space to single out any one of them for special notice — 
the audience were enchanted, and no concert of vocal and instrumental 
music in our experience was ever more heartily enjoyed. Mr. Benedict 
being engaged at Her Majesty’s Theatre, Herr Ganz took his place as 
accompanist at the pianoforte. To act as substitute for Mr. Benedict in 
this responsible position is about as difficult as to replace Grisiin Norma, 
Alboni in Arsace, Mario in Almaviva, Ronconi in Figaro, Tamburini 
in Don Giovanni, or the late Lablache in Don Pasquale. Nevertheless 
Herr Ganz laboured zealously to sustain his own credit and that of the 
Monday Popular Concerts. 





SS 


Concerts. 
he 


Herr Moriqus’s Concert.— The annual concert of Herr 
Molique, the eminent composer and violinist, took place at the 
Hanover Square Rooms before a crowded and fashionable au- 
dience. The programme contained too few of the concert-giver’s 
own masterly and beautiful compositions, a selection from which 
might very properly have been given on such an occasion. In 
compensation, however, several works by other great writers were 
introduced; for instance, Mendelssohn's pianoforte trio in C 
minor, and Beethoven's Sonata in G major (Op. 96) for piano and 
violin; and these were very finely performed, the executants 
being Herr Molique, Signor Piatti, and Madlle. Anna 
Molique, whose playing, distinguished by unerring mechanism and 
a thorough appreciation of the author's meaning, left nothing to 
be desired. To say that Madile. Anna Molique, who is still 
very young, proved herself a worthy associate of such artists as 
her father and Signor Piatti, two of the most accomplished per- 
formers of the day on their respective instruments, is giving her 
high praise, though not more than she deserves. ‘The powers of 
Madlle. Anna Molique were further exhibited to advantage 
in “an original melody for the pianoforte” by Herr Pacher, which 
she gave with the utmost delicacy and grace. Herr Molique’s 
ability as a virtuoso was severely tested in an unaccompanied solo 
by M. Leon de St. Lubin —a piece of prodigious difficulty, en- 
tirely beyond the means of any but the greatest violinists, and 
only possible to them in their happiest moments. Herr Molique, 
however, attacked it with heroic resolution and all the steady 
confidenee of a practised master, and the result was a triumph of 
executive art such as is very rarely heard. We should, neverthe- 
less, have ‘preferred listening to Sebastian Bach’s chaconne in D 
minor (which Herr Molique plays so magnificently), or some other 
solo piece more suited to his classic genius. Another extraor- 
dinary display was that of Signor Piatti in two morceauz de salon, 
composed by himself. The vocalists were Madame Catherine 
Hayes, Mr. Santley, and M. Depret. Madame Hayes dis- 
tinguished herself honourably in Herr Molique’s graceful and 
anaicieny song, “The Gondolier,” which was enthusiastically 
applauded. M. Depret was most successful in a new song 
by y= Biletta; while the fine voice and admirable talent of 
Mr. Santley were most advantageously exhibited in a grand aria 
from Mozart's Jdomeneo. 





The concert ended with some of Herr 
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Molique’s beautiful Melodies for the Violin, played to perfection 
by the composer. Messrs. Benedict and Cusins were the con- 
ductors. 


Frorat Hari.—The first of the series of “Four Grand Con- 
certs,” announced to be given in Floral Hall, came off on Wednes- 
day, and attracted a numerous if not a crowded attendance. Our 
readers have had already a full account of the architectural 

roportions and other properties of the new concert room, built 
oe the director of the Royal Italian Opera. We have only to 
add that the building seems admirably adapted for the purposes of 
hearing, the most piano notes from the instruments ot voices 
being distinctly andible in every part of the Hall. Floral Hall is 
a miniature Crystal Palace in appearance, and, as we learn from 
the advertisements, is intended to be converted to as multifarious 
purposes as the people’s great show-house at Sydenham. In ad- 
dition to musical entertainments, it may be used for the less artistic 
purposes of flower shows, balls, dinners, suppers, lectures, and 
meetings agricultural, political, social, and religious. Where 
Grisi and Mario are heard one day warbling their tenderest 
melodies, Messrs. Cobden and Bright, on the following, may be 
hurling the thunders of their eloquence against aristocrats and 
soldiers, and on the next, the Rev. Aminadab Sleek may be de- 
nouncing all those who deny his call to be the universal shepherd; 
or Giles Stubbles, the Bedfordshire yeoman, in doubtful county 
vernacular, may uphold the sacred immunities of Conservatism, 
and the necessity of high-priced quarterns. Wine vaults, too, it 
is said, are built under the flooring, of such capaciousness as to 
threaten the monopoly of the London Docks ; and the wine-tasting 
gentry of the metropolis—a large class—are in ecstacies at the 
prospect presented them of bringing their favourite pursuit so 
close at hand. 

The concert on Wednesday was in every respect identical in 
plan with the Italian Opera Cantaits at the Crystal Palace, which 
for the last few years, during the season, constituted so attractive 
a feature, and which this year have been provided by the company 
of Her Majesty’s Theatre. The band performed the overtures to 
Der Freischutz and Zampa, both splendidly, as may be supposed ; 
the chorus sang the introduction to Guillaume Teil, assisted in the 

uartet b adlle. Corbari, Madame Nantier-Didiée, Signor 
Gardoni, Signor Polonini, and M. Faure; Mr. John Barnett’s 
madrigal, * Merrily wake music’s measures”; and the prayer, 
“Nume del ciel,” from Masaniello. Signor Mario was encored 
in the serenade, ‘Com’ e gentil,” from Don Pasquale; and Mes- 
dames Grisi and Nantier-Didi¢e obtained the same compliment in 
“Giorno d’ orrore,” from the duet, “ Ebben, a te ferrisci” (Semi- 
ramide). Madame Grisi sang “ Qui la voce,” from I Puritani, with 
great applause ; Madame Miolan-Carvalho gave the “ Carnavale 
di Venezia,” and joined Signor Gardoni and M. Faure in the trio, 
“Tintinnar,” from Dinorah; Madame Csillag introduced the 
bolero, “ Mercie, jeunes amies,” from Les Vépres Siciliennes, besides 
contributing to the grand trio from Fidelio, “ Corraggio ” ; 
Madlle. Corbari gave Cherubini’s air from the Nozze di Figaro, 
“Voi che sapete,” and took part in the quartet, “ Padre nostro,” 
from Dinorah, with Madame x antier-Didiée, Signors Neri-Baraldi 
and Tagliafico; Signor Graziani sang the romanza (Ronconi’s 
romanza), “Ah! non avea pid lagrimc”; Madame Nantier- 
Didiée undertook “ Ah! mon fils,” from the Prophete; Signors 
Neri-Baraldi and Graziani joined in Rossini’s duet, “I Marinari” ; 
and Signor Gardoni, Signor Ronconi, and M. Faure contributed 
the comic trio, “ Pappataci,” from the Italiana in Algeri. Madame 
Penco was set down for two pieces, but did not appear; nor was 
any apology offered for her absence—a somewhat questionable 
omission in the case of so eminent an artist. 


Herr Cures Onertuur’s morning concert came off on Satur- 
day at Willis’s Rooms, in presence of a large and fashionable as- 
sembly. The vocalists were Miss Lindo, Miss Eleonora Wilkinson, 
Madlle. Behrens, Herr Mengis, and Herr A. Muller; the instrumen- 
talists, Miss Arabella Goddard, Miss L. Viola Trust, Mr. Trust and 
Herr Oberthur (harp), Signor Giulio Regondi (concertina), Herr 
Lidel (violoncello), and M. A. Daussoigne Méhul etme 
Herr Oberthur’s share of the e comprised, duo brillant 
on the Trovatore, for piano and asm with Miss Arabella Goddard ; 
his own nocturne for three harps; a new and original trio for 





violin, violoncello, and harp ; new fantasia on Dinorah ; and Parish 
Alvars’ concerto in E flat, with orchestral accompaniments. The 
trio for violin, violoncello, and harp is a work of_undeniable merit, 
exhibiting a real melodic invention, and considerable skill in the 
treatment. The execution by Herr Ries, Herr Lidel, and Herr 
Oberthur was irreproachable from first to last; Herr Oberthur, 
we need hardly say, being one of the most accomplished harpists 
now before the public. In the solo on airs from Dinorah, Herr 
Oberthur displayed, in a special manner, his powers as a fantasia 
player. He has a thorough command of the instrument, and a 
tone at once powerful and musical. The duo brillant, for piano 
and harp, however, created the greatest sensation of the concert. 
This is a really brilliant piece; and the familiar airs from the 
Trovatore, felicitously introduced and skilfully employed, have a 
charming effect. Miss Arabella Goddard and Herr Oberthur 
executed the duo to perfection, and elicited plaudits from the 
whole room. The vocal music was good, but too plentiful. Miss 
Lindo sang two airs of remarkable merit by Herr Oberthur, — 
“O du mein Mond in stiller Nacht,” and “ Say, dost thou look at 
silent even,” — with admirable taste and expression; displaying 
a voice, too, well cultivated and of excellent quality. In his own 
composition, called ‘The Soldier’s Song,” and Herr Oberthur's 
charming air, “See the mariner returning,” Herr A. Muller (from 
Glasgow) exhibited both a good voice and an artistic style. The 
other singers were Madlle. Eloiza Behrens, Miss Eleonora Wilkin- 
son, and Herr Menghis, who each gave an air, and at the end 
joined Miss Lindo and Herr Muller in the prayer from Rossini’s 
Mosé in Egitto. Two other instrumental displays elicited the 
utmost attention and applause ; the first a duet by Bohrer, on a 
Polish air, admirably ed by Signor Regondi and Herr Lidel ; 
the other, M. Benedict’s very ingenious and popular “ tran- 
scription” of “ Where the bee sucks;” a specimen of execution, 
on the part of Miss Arabella Goddard, as brilliant and dazzling 
as it was graceful and faultless in expression. We have unin- 
tentionally omitted to mention Herr Oberthur’s extremely clever 
notturno, for three harps, which was irreproachably rendered by 
the composer, in association with Mr. Trust and the young and 
promising Miss Viola Trust. Messrs. Aguilar, Canz, and A. Ries 
(all good musicians) were the accompanists; and the whole 
concert gave satisfaction. Her Grace the Duchess of Wellington 
was among the audience. 


Mrs. Joun Macrarren gave her annual Matinée of Pianoforte 
Music on Saturday, at the Hanover Square Rooms, and, as usual, 
her strong and commendable predilection for the classic school 
was manifest in the programme. Such pieces as Dussell’s Sonata, 
in B flat, for pianoforte and violin; Beethoven’s Sonata, in D 
minor (Op. 31, No. 2); Mendelssohn’s Tema Con bariazioni, in 
D, for pianoforte and violoncello; and Moscheles’ Grand Duo, 
“ Hommage 4 Handel,” for two pianofortes, would of themselves 
have made a first-rate entertainment, if concert-goers were only 
content with a little and good. In all these pieces Mrs. John 
Macfarren exhibited remarkable powers of execution and unerring 
taste. The Solo Sonata of Beethoven was given in a truly effec- 
tive manner; while the Sonata of Dussell, in which Mrs. Macfarren 
was assisted by M. Sainton, and Mendelssohn’s “ Tema,” with 
Signor Piatti at the violoncello, both displayed the execution and 
feeling of the pianists to special advantage. In Moscheles’ Duo, 
which was given to; admiration, Miss Arabella Goddard was the 
other pianist, and the performance of the two ladies was received 
with irrepressible delight. In addition, Mrs. Macfarren played 
several minor pieces, of which Mariana, by Mr. Walter Macfarren, 
appeared to please most. Signor Piatti and M. Sainton both 
executed solos of their own composition. The singers were Miss 
Palmer, Miss Fanny Rowland, and Mr. Santley. Miss Palmer 
contributed two Canzoni Toscani, by Gordigiani, charming vocal 
bagatelles, sung with genuine sentiment ; Miss Fanny Rowland 
sang “ The beating of my own heart,” with peculiar grace. Mr. 
Santley gave “ Tutto @ disposto,” from Figaro, and Mr. Wallace's 
“ Bell-ringer,” in his most effective manner. Mr. Walter Mac- 
farren was the accompanist. 

Master Horton Axzisoy, pupil of Mr. W. H. Holmes, gave 
his seeond pianoforte performance on Tuesda: tenay at Willis’s 
Rooms. He played Hummel's Sonata in E flat (dedicated to 
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Haydn), F. Hiller’s Huit Mesures bariées, of Cipriani Potter's 
“ Pezzi di Bravura,” Herz’ Otello Fantasia, Professor Bennett's 
Rondo Piaceoole, J. Field’s Nocturne in E flat, and Mr. W. 
Holmes’s Fantasia Fairy Fingers. This young gentleman is 
making rapid and striking progress. His best performances 
were Mr. Potter's Bravura (encored), the Otello Fantasia, and 
the “Fairy Fingers” of Mr. Holmes. The first two were played 
without book—no ordinary feat for a boy of twelve. Mr. Holmes’s 
charming fantasia was perhaps best of all. It certainly pleased 
most. Master Allison has undoubtedly a “future” in store. Vocal 
solos were contributed by Miss Marian Moss, Miss Theresa 
Jefferys, and Mr. Wallworth. Miss Jefferys sang the beautiful 
air, “Canst thou deem my heart is changing?” from Mr. Mac- 
farren’s King Charles the Second, most admirably. Miss Marian 
Moss gave the romanza “ Va, dit-elle,” from Robert le Diable, 
and Spohr’s “ Rose softly blooming,” both extremely well. Spohr's 
air, on the whole, was perhaps the best delivered. Mr. Wallworth 
sang “ Madamina” from Don Giovanni, and the ballad “I never 
can forget” from Mr. Alfred Mellon’s Victorine. Mr. Balsin 
Chatterton executed a fantasia of his own composition on the 
harp, and was admirably accompanied on the piano by Mr. 
W. H. Holmes. 





Adbertisements. 





ER MAJESTY’S THEATRE. —First Night of 
LES HUGUENOTS.—This Evening (Saturday, June 2) will be performed 
Meyerbeer’s Opera of LES HUGUENOTS, with the following unprecedented cast :— 
Roual, Signor Giuctin1; De Cosse, Signor Sotnt; Travannes, Signor Mercortatt; 
St. Bris, Signor Gassten; Nevers, Signor Everarpi; Marcelo, Signor VIALETTI; 
Urbano, Madame Borcui-Mamo; Margherita, Mdile. Louise Micuat (her first ap- 
pearance in this country); Dames d’Onore, Mdiles. Narptand Dew’ANntse; Valen- 
tina, Mdlle. Titiens. Conductor, Signor Arpit!. First appearance of Madame Lotti. 
First night of ERNANI. On Monday, June 4, will be performed, first time this season, 
Verdi’s Opera of ERNANI. Ernani, Signor MonoGin1; Carlo Quinto, Signor ALpI- 
Guiert ; Silva, Signor Viatett1; Giovanni, Mdlle. Narp1; Elvira, Mdile. Lotti (her 
first appearance at this theatre). On Tuesday, June 5, will be repeated LES HUGUE.- 
NOTS. On Thursday, June 7 (Titens, ALBon1, GIUGLINI, ALDIGHIERI, VIALETT!). 
IL TROVATORE. On Saturday, June 9, will be repeated LES HUGUENOTS, 
Mdille. CLaupint Cuccat, the inent d is daily expected, and will make her 
first appearance on Tuesday, June 5, in ‘anew Ballet, composed expressly for her by 
Signor Barri. In active preparation, and will shortly be"produced, with new and ex- 
tensive scenery, properties, and decorations, Weber’s grand romantic Opera of 
OBERON. Principal characters by Mdile. TiT1ens, Mdlle. Lemaire, Mdlle. Vanert, 
Mdlle. Brunetti, Madame Avszont, Signor BeLart, Signor Everarot, Signor ALpI- 
Guiert, Signor Casteiii, Signor Mercurial, and Signor Moncini. In order to secure 
places for these grand performances, early — is earnestly recommended to be 
made at the Box-office of the Theatre, which is open daily, from 10 to 6, under the 
direction of Mr. Nugent. 








1 ° a 
ER MAJESTY’S THEATRE. — First Night of 
LES HUGUENOTS. Titiens, Borcui-Mamo, Lovisa MicuaL; Gasser, 
Everarbi, ViaLetti, GiuGtini.—This Evening ony June 2) will id gery 
(for the first time this season) Meyerbeer’s grand opera, LES HUGUENOTS, with 
the following unprecedented cast:—Raoul di Nangis, Signor GivGiin1; De Cosse, 
Signor SoLp! ;Travannes, Signor Mercuriau1; Il Conte di St. Bris, Signor Gassigr ; 
Il Conte di Nevers, Signor Everarvi ; Marcello, Signor ViaLettT1; Urbano, ame 
Borcui-Mamo (her first appearance in that meee Bee Margherita, Mdlle. Louisa 
Micuat (her first appearance in this country); and Valentina, Mdlle. Tit1ens. ° Con- 
ductor—Signor Arpiti. The Opera commences at 8 o'clock. Pit Tickets, 8s. 6d. ; 
Gallery Stalls, 5s ; Gallery, 3s. _The Box-office of the Theatre (under the portico) is 
open daily from 10 to 6. 


RENCH PLAYS.—ST. JAMES’S THEATRE.— 
Mdlle. Duvercer.—M. Brinngav. Monday (first time), LA TENTATION. 
Orchestra Stalls, 9s. 6d. ; Balcony Stalls, 9s. 6d.; Pit, 2s. ; Gallery, 1s. ; Private Boxes, 
from £2 2s. Places may be secured at the Box-office of the Theatre, from 11 to 5 
o’clock daily, and at the principal Music Warehouses and Libraries. 








Errata.—The third paragraph in the second leader of our last 
week’s number should stand thus :— 

“ However that may be, nothing can be clearer than that in represent- 
ing the story of Don Juan (de Tenorio) it is essential that the statue of the 
Commandant should be invited to supper, that he should accept the invita- 
tion, and that he should ultimately take his irreverent host away to sup with 
him in the midst of blue fire. Talk of omitting the part of Hamlet in a 
representation of Hamlet? That would be as nothing compared with 
the omission of the statue of the Commandant from a performance of 
Don Juan. Mr. Buckstone, of facetious notoriety, tells a story of an 
American theologian and preacher who founded a religion which hope- 
lessly and ignominiously failed because he attempted to carry it on with- 
out the assistance of an evil spirit. Well, Don Giovanni, last Thursday, 
at Her Majesty’s Theatre, was like the religion of the poor insane Ame- 
rican divine mentioned by Mr. Buckstone, except in this respect, that 





the opera did not fail—not in a musical sense at least ; but the legend 
was utterly spoiled, the moral entirely lost, from the simple fact that 
the statue of the Commandant came, saw, actually shook hands with 
“Don Juan,” and then went ‘away without him! It is absurd to see 
“Don Juan” carried off by a host of imps ; it is absurd to seé the last 
scene terminated (as on Tuesday night, at Her Majesty’s Theatre) by a 
display of fireworks ; but most absurd of all is it to see “Don Juan” 
left quietly to himself after the ghostly Commandant has had a few 
minutes’ conversation with him.” 


The substitution of “with” for without, in the 11th and 17th 
lines, entirely subverted the meaning of the writer. 








€o Correspondents. 


Fasurtous.—Fabulous’ “ Fable” has not been published, for the best 
of all reasons ; it has never come to hand. 

R. S. (Dublin). — The songs and pieces have been mislaid ; but 
search shall be made for them. Have we been too “ diffuse?” 

T. M.—The pamphlets shall receive attention as early as possible. 
T. R.’s poem on Mendelssohn has never reached our office. 

Ii. A. (Daventry).— We shall be glad to hear more from the 
same source. 

Asax Troorer. — Nezt week. 

E. J. H.—Madame Pasta’s so-called “ farewell concert” took place 
on Monday, July 8th, 1850, in the music-room of Her Majesty's 
Theatre. On the 11th July (same year) she appeared on the stage 
of Her Majesty's Theatre, in the opening scene of Act 1I., and in 
the death scene of Anna Bolena. On Friday, the 12th of July 
(same year), at a morning concert for the benefit of the Italian 
refugees, Madame Pasta sang a duet with Madame Castellan, 
which was encored, and Pacini’s cavatina, “ Jl soave bel contento.” 
This was her final appearance. 





Notice. 


Tue Musica, Wortp. may be obtained direct from the Office, 
28 Holles Street, by terly subscription of Five Shillings, pay- 
able in advance; or by order of any Newsvendor. 

ADVERTISEMENTS are received until Three o'clock on Friday After- 
noon, and must be paid for when delivered. 

= Three lines (about 30 words) .. .. 28. 6d. 
corms { aewy additional line (10 words) 6d. 
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HE Lower Rhenish Music-Festival (the 37th anniversary) 
has passed off amid its accustomed genuine and unostenta- 
tious enjoyment. They always select the “merrie monthe 
of Maye,” “ces bons Allemands,” as their (and our) en- 
croaching (and “lively”) neighbours call them ; and this 
time, as from time out of mind, the 27th, 28th and 29th 
revolutions of the earth on its axis, during the fifth circular 
voyage of the satellite Luna— 
“Wandering companionless 
Among the stars that have a different birth,” 
were devoted to the glad event. Diisseldorf, the garden- 
city of the “river of Rhene” (or Rhine), was the favoured 
locality, Kéln (or Cologne), the City of the Magi, having 
been thus distinguished the year before, and Aachen (or 
Aix la Chapelle), the City of Carlo Magnus (or Charle- 
magne), the year before that. 

These triennial music fétes, on (or near) the edge of the 
stream with which the satiric poet (or poetic satirist) 
Heinrich Heine, communed and sympathised, in some 
degree resemble our own triennial. gatherings in the Cathe- 
dral towns; only that while the cider-drinking people 
give charity a voice in their rejoicings, the Hoch-quafling 
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Rhenish burghers make theirs a mere bond of harmonious 

brotherhood among the triple populations. The Diisseldorf 
meeting derives additional interest from the fact that Men- 
delssohn at one period chose Diisseldorf as his head- 
quarters; and that at Diisseldorf, in. the same month of 
May (1836), he first brought out his immortal Paulus. 
There is no Mendelssohn now to direct the performances, 
and consecrate the festival by the presence and example of 
genius ; but, in place of Mendelssohn, there is Mendelssohn’s 
fellow-student and intimate friend, Hiller — Kapellmeister 
Ferdinand Hiller, of Cologne, whom—for some reason only 
known to his amiably whimsical self—Mendelssohn would, 
at the Paulus-fete, invariably salute as “ Hiller’s Studies.” 
“Here comes Hiller’s Studies,” he would say to some 
English friends, on spying out his old “ chum,” while a 
smile would light up that countenance which was rather 
the countenance of an angel than of a man, and show the 
bright side of the angelic nature at its brightest. Ferdi- 
nand Hiller, Principal of the Conservatory at Cologne, is 
also an admirable musician, as all musical Europe knows; 
and a capital fellow, as is best known to his friends. Since 
Mendelssohn deserted the Rhine, to walk in the shadow of 
John Sebastian Bach—at Leipsic, the city of the Thomas- 
Schule—no such popular chief has been known, to Diissel- 
dorf, Cologne, or Aix, as Hiller. 

On the whole, to judge by our correspondence, the 37th 
Niederrheinisches Musik-Fest was not one of the most 
brilliant on record. Diisseldorf looked as gay and animated 
as of yore, it is true; and the morning rehearsal in the Ton 
Halle as busy and exciting. The programme, however, 
does not appear to have afforded unanimous approval. At 
the first performance concert (Sunday), which began at 
6 p.M., (what would our late dinner “ fashionables” have 

‘said to that?) the selection comprised Robert Schu- 
mann’s orchestral symphony in B flat, and Handel’s oratorio 
of Samson—Samson according to Mosel, one of the med- 
dlers who have re-adjusted the giant’s proportions. Of 
Schumann’s work, a correspondent writes: — 

“ With regard to Schumann’s symphony much cannot be said, for a 
more chaotic composition, I should think, was never heard ; and had it 
not been: performed by a remarkably fine orchestra, nobody would have 
sat it out.” 


This opinion, however, must be accepted with great 
reserve, inasmuch as, further on, the same correspondent, 
who adopts the pseudonyme of “ Philomousos,” shows him- 
self a not very competent authority. Take the following 
as an example :— 

“ Music is certainly in a state of anarchy in Germany at the present 
day owing to the endeavours of the Zukunfts party (that which the 
present will not acknowledge, and the future will not believe to have 
existed), who state that they are to be the great reformers of music, the 
chief members being Franz Lisat, R. Wagner, Schumann (before his 
death), and the French composers Berlioz, Gounod, not forgetting 
Litolff, and the Belgian, Gewacrts,” 

“Philomousos” speaks only by rote. At any rate, his 
light is at best a rushlight, for it has not helped him to 
the knowledge of some very important (“ patent” ?) facts : 
among the rest, that M. Hector Berlioz has indignantly 
protested against his name being associated with the 
Zukunfts party, and that Mr. Henry Litolff broke his stick 
at Weimar, (not over the head of Father Liszt, but as a 
symbol of his rupture with the anarchists). Then, to rank 
such helpless innocents as formed the Gaul, and Gewaerts, 
the Walloon, among this formidable tribe of savages! The 
composer of music to Le médecin malgré lui, and the com- 
poser of music to a book on Quentin Durward, illustrating 





the “Art Work of the Future,” is too comical. On the, 
contrary, they much more properly belong to the past. 
Herr Wagner would scout them. 

Of the execution of Handel’s Samson, our Correspondent 
writes (allowing for some necessary abbreviations) as 
follows :— 

“ All the choruses were magnificently executed; but unfortunately 
this was not the case with the solos: ‘The Germans go upon the econo- 
mical system ; thus the solos were not in the hands of first-rate artists. 
It is a case of ‘Mes beaux jours sont passés’ with Madame Jenny 
Biirde-Ney, her singing now being little better than screaming. Frau- 
Iein Schreck (alto) sings carefully, and has some very good notes. The 
tenor, Herr Schnorr, must have been suffering from a cold, for he 
literally snored through his part. If he be the ‘most magnificent tenor 
singer in Germany,’ bad must be the best. Herr Stockhausen, the 
bass, is an artist to whom one can listen with pleasure. But the 
Diisseldorf fanatics attach too much importance to the abilities of all 
these singers. Mr. Hiller h-s made additions to the instrumentation 





of some of the airs in Samson; and no less than five were introduced, 
restored, that have always hitherto been omitted, Bearbeitung and 
Verbesserung! ‘There is no organ in the Diisseldorf Music Hall, nor is 
it customary in Germany to give Handcl’s choruses with organ accom- 
paniment. If people wish to hear Handel’s compositions thoroughly 
well performed, they must go to England.” 

On Monday, when the concert began at the same hour, 
the subjoined was the programme :— 

1. Overture, “ Wassertriiger ;” Cherubini. 

2. Ver Sacrum, oder die Griindung Roms ;” F. Hiller. 
3. Selection from “ Iphigenia in Tauris ;” Gluck. 

4. Symphony in A major (No 7); Beethoven. 

The overture of Cherubini was, it appears, admirably 
played. Indeed, the orchestra at this festival, if the ear of 
“ Philomousos” may be accredited with sharpness, carried 
all before it. Read the subjoined, in reference to Beeth- 
oven’s symphony :— 

“ No words can sufficiently express the praise duc to all the members 
of the orchestra for their attention to nuances. The crescendi and dimi- 
nuendi werc perfect.” 

Gluck seems not to have fared so well, however : 

“ The selection from Iphigenia in Tauris was but a poor affair. 
whole went astray ; as did also Hiller’s composition,” &c. 

What follows is a tirade of the most abusive character, 
directed not only against Hiller’s Grtindung Roms, but 
against Hiller himself; not only against the litérary share 
which Herr Bischoff (of the Kolner-Zeitung and Niederr- 
heirsches Musik-Zeitung) had in the Cantata, but against 
Herr Bischoff himself. Hiller is accused of every con. 
ceivable artistic sin, while Herr Bischoff is thus dismissed : 
“ The text is rubbish, although the idea is fine.” We must 
be excused from printing any part of this criticism, and are 
too glad to pass on to the third and last performance, which 
took place on Tuesday, at the same hour of 6 p.m. Men- 
delssohn’s overture to Fingal’s Cave was as finely played as 
the other instrumental pieces ; and: Madlle. Schreck (the 
contralto) very successful in an air from Bach’s Passion 
Musik (violin accompaniment by Joachim). The other 


The 





vocal pieces were a trio from Fidelio, an air from Boieldieu’s 
Fete du Village Voisin (Herr Stockhausen); the hacknied 
scena from Der Freischutz (Madame Ney-Biirde) ; a tenor 
air from Euryanthe (Herr Schnorr) ; Lieder, by Schumann, 
Hiller, and Schubert (Herr Stockhausen); Venzano’s Valse 
(Madame Ney-Biirde); and the concluding chorus from 
Samson. There were two overtures, Spontini’s Olympic, and 
a concert-overture by Herr Tausch of Diisseldorf; Beeth- 
oven’s pianoforte concerto in E flat, played by Herr Tausch, 
and a couple of violin solos, by Joachim, viz., his own, on 
Hungarian melodies, and one of Beethoven’s Romances 
(which of the two our correspondent does not state). 
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About ‘this concert we subjoin the remarks of “ Philo- 

mousos,” abridged as expedience may have suggested : 
*  Joachim’s violin solo was beautifully executed: Mozart's ‘ Ave 
verum’ could not have been better given, whether by orchestra or 
chorus. In fact, the weak points throughout the whole festival were 
owing to the mediocrity of the solo singers. Herr Tausch’s concert 
overture was a childish affair; the composer, who directed its per- 
formance as a conductor, more childish still, and yet he holds the 
appointment of Stadt Musik-Director in Diisseldorf. Herr Tausch is a 
pupil of F. Schneider, brother to the man who tortured the people in 
1852 with an interminable organ fugue at Exetcr Hall. The concerto 
of Beethoven was niccly executed by Herr Tausch, and well in- 
terpreted. The even manner in which he gave the rapid passages 
deserves praise ; but as a pianist, he can’t play, and never will be able 
to play, like Miss Arabella Goddard or young Mr. Barnett. — 

“ Beethoven’s Romanza was divinely executed by Joachim, whose 
pure style must always be admired. Indeed, it is impossible to over- 
praise Joachim in this admirable performance, which so affected the 
audience ‘that many of them were in tears! Madame Jenny Ney- 
Biirde, to « certain extent, vindicated her reputation in Weber's Scena. 

In defence of the “ Bearbeitung ” (adaptation) and “ Ver- 
besserung” (amelioration) of Handel’s Samson, which has 
been commented upon in a hostile spirit, let one of Herr 
Hiller’s advocates in the Kolnische Zeitung speak : 

“Tt is by no means the intention of Herr Hiller to bring Samson before 
the public in its complete and unabridged form, since neither the work 
nor the audience would benefit thereby. Mosel, in the arrangement 
through which the oratorio has acquired universal favour, has cut in 
freely with a very powerful knife, and in performing this operation has 
evidently gone too deeply into the flesh. But in spite of all that Handel 
fanatics say about the injustice done *to this work, which *should have 
been handed over to the world unmutilated, the adaptation is preferable 
to the original score. The latter, besides recitatives, contains sixtecn 
airs and one duet more than have been heretofore published. Among 
these Herr Hiller has selected those which he considered the best suited 
to give prominence to the chief supporters of the action—Samson and 
Delila. He has fitted these pieces to a German text, and made neces- 
sary additions to the instrumentation, and it is not to be doubted that 
the work has been thereby enriched.” 

So deep is the feeling of spite evinced by “Philomousos” 

Pp & Ol Sp y, 
against Hiller, that. he even allows himself to be led into a 
non sequitur : 

“ Portraits of Hiller are being sold in all the booksellers’ shops, as if 
he were Beethoven returned to the world again—which accounts for the 
vanity of the man.” 

The worthy Kapellmeister of Cologne may console himself 
with the /apsus involuntarily committed by his detractor. 
The artistic stature of Ferdinand Hiller is not diminished 
one hair’s breadth by such inconsiderate attacks. May his 
shadow be never the less—and “ Hiller’s Studies ” the name 
by which he is remembered when the trenchant shears of 
the Parce cut the thread of his existence. He who was 
the friend of Mendelssohn, and is the friend of Rossini, 
may laugh at an obscure Philomousos. 


— Sa Se 


if is the proud privilege of the noble and wealthy, who have 
abundance of leisure and means at their disposal, to 
promote and encourage the elegant arts of peace—the great 
civilisers of the community. But the highest and_ the 
noblest encouragement is not what depends upon giving ex- 
pensive commissions, or purchasing at auctions extravagant 
pieces, choice and rare productions, to be afterwards hid 
away in a private gallery. It is that which recognises the 
generous improving influence of art upon human intelligence 
and feeling, and promoting the application of such influence, 
by opening the storehouses of art to the world, and 
welcoming all comers upon the grand neutral terri- 
tory of intellectual enjoyment, with a friendly greeting. 
Nobly was this feeling recognised and carried out, 





but only temporarily, in the formation of the'Great Art 
Treasures Exhibition at Manchester in 1857, when 
the owners of priceless gems of art, from the Queen down- 
wards, generously contributed from their store to found a 
spring for common enjoyment. And well and ably, though 
upon a smaller scale, with a more permanent aim and influ- 
ence, is the noble President of the Society for the Encou- 
ragement of the Fine Arts lending his aid in the same field, 
by the active support given by him in carrying out the 
useful objects of that new institution. 

The paper read by Mr. Henry Ottley, Honorary Secretary 
of the Society, on the Italian and Dutch Schools of Painting, 
was one of the highest interest. Mr. Ottley commenced by 
observing “ that they were assembled together, through the 
kindness of their president, within the splendid walls of the 
gallery of that noble patron of art. It suggested reflections 
as to the character of such collections, the genius of the 
masters represented in them, and their influence upon art. 
It had been the fashion with the free-thinking critics of 
modern times to discourage the old masters, and to insist 
upon the superior merits of those of the living age. With- 
out attempting to detract from the undoubted merits of art 
of the age and country, he would suggest that there had 
been, and were, continuous interests in common between 
the arts of all periods; and the influence of the past upon 
the present, as of the present upon the future, might be 
considered as direct and salatary in its operations. He 
then went on to show that his position was supported when 
they came to consider how little they had of old art amongst 
them, and how little they knew of old art fifty years ago, 
when these collections were first commenced, and the vast 
strides which English art had made since their influence 
was brought to bear upon it. It was essential to the right 
appreciation of art to consider them in their respective 
schools, and in their bearing respectively to one another. 
It was not enough to admire a pretty picture for the mere 
interest of its effect, or the attraction of colour and treat- 
ment which it produced. He then referred to the various 
schools of Italy, giving a brief summary of their salient 
‘points, and ably demonstrating in what they respectively 
excelled, at the same time directing the attention of his 
hearers to the works represented on the walls of the gallery. 
He afterwards passed to the Dutch school, and gave a most 
comprehensive view of its peculiarities, insisting upon their 
claims to respectful attention at the hands of all who studied 
art in a catholic spirit. There was a class of art critics 
who, nevertheless, had very strong predilections of their 
own, who could not see anything good beyond the imme- 
diate and restrictive circle of their choice, A very popular 
and voluminous living writer condemned en masse the produc- 
tions of the Dutch school as coarse, vulgar, and irreligious ; 
and went the length of saying that the best patronage any 
monarch could confer upon art would be to collect the whole 
body into one gallery, and then burn them (a laugh). This, 
however, was only an illustration of the length to which 
prejudice would carry even the wisest amongst us ; but he 
trusted there was some hope that the writer alluded to 
might one day change his opinion (hear) upon the matter, 
as he had not unfrequently done upon others, and that he 
would take a wider and more comprehensive view hereafter 
of the purposes of art.” 

The discourse, which was listened to with the greatest 
attention throughout, gave a tone of more than ordinary 
earnestness to the proceedings of the evening, and served, 
by contrast, to enhance the attraction of the musical enter- 
tainment which followed. This fellowship of the arts, in 
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which music, painting, and sculpture emulate each other in 
friendly rivalry, is a noble thought, for which the world 
has to thank Mr. Henry Ottley. That after such com- 
munion a parting should take plaee would be cause for deep 
regret. We believe, however, that the good seed has been 
well sown, and that an abundant and full harvest may be 
anticipated, 


ee 


We understand that Madame Oury’s matinée will this year take 
place, by the permission of Mrs. Jefferys, at that lady's residence, 
16 Eaton Place ; when the bénéficiaire will be assisted by some of 
the most eminent artistes at present in London, including Miss 
Louisa and Miss Susan Pyne, Madlle. Parepa, Mons. Depret, 
Mons. Lefort, Madlle. Sophie Humber, &c. &c. 


M. Leororp pgs Merer.— The admirers of this accomplished 
virtuoso will have an opportunity of hearing him in some of his most 
recent compositions at the approaching concert of the Royal 
Society of Female Musicians, and at the always agreeable matinée 
of Mdme. Anichini, which is to be held (as usual of late years), by 
permission of Mr. Wolley, at Campden House, Kensington. 


Anton Rusistery.—We are happy to be able to inform our 
readers that the report of this gentleman’s death is unfounded. 
Herr Rubinstein is at Baden, composing an opera for the Vienna 
Kiirnthner Thor. It is to be hoped that this new work may restore 
the fallen fortunes of that theatre. 


Sr. Joun tae Bartist.—(Extract from a private letter. —“I 
suppose you know that the oratorio, St. John the Baptist, by Herr 
er, of Vienna, brought out by Mr. Hullah at St. Martin’s 
Hall, is composed by Herr Von asslinger (not Haslinger), a 
good violin player, but a poor composer, who has got the mania 
into his noddle, and can't get rid of it. Hager is only an assumed 
name.” 


Cantersury Haxi.—A very beautiful English model harmo- 
nium, by Evans—with double row of keys —has just been added 


to this establishment. 
——— = 


HER MAJESTY’S THEATRE. 


Semiramide was repeated on Saturday, when the theatre was 
more crowded than even at the first performance. The audience, 
too, were more enthusiastic. The overture was encored and re- 
peated, an acknowledgment that the execution was far better than 
on the Tuesday, when it passed with scarcely a hand of applause. 
Mdlle. Titiens in Semiramide showed a decided improvement 
on her first performance, and, we have no doubt, will still farther 
perfect what, in many respects, is already so splendid. Mdme. 
Alboni’s Arsace being faultless, offers no point for reconsidera- 
tion. She has here (as in other instances), to use the learned 
diction of a morning contemporary, “ achieved the nimbus.” Her 
performance is neither more nor less than incomparable. The 
Assur of Signor Everardi is excellent, and will ripen into some- 
thing even better by the aid of experience. Indeed, the whole 
performance of Rossini’s gorgeous work was a manifest advance 
on the first, and the gratification of the audience was augmented 
in pneeree. 

the ballet of Scintilla the delight caused by Malle. 
Pocchini's dancing was clouded by regret that her last. per- 
formance should be so near at hand. Mr. E. T. Smith, who had 
already once renewed her engagement, should have retained 
Malle. Pocchini to the end of the season at any sacrifice. 
She isan immense favourite both with subscribers and the public; 
and has succeeded in reviving the prestige of the ballet. 

On Monday, an extra night, Don Giovanni was repeated with 
more than one change in the cast. M. Gassier (his first 
appearance at Her Majesty’s Theatre) played Don Giovanni, and 
Signor Everardi, Leporello. M. Gassier sings the music 
admirably ; but that is all. Signor Everardi earned golden 


opinions in Leporello, giving the music with invariable correct- 
ness and in the true Mozartean spirit, and acting with vigour and 
discretion. 


indeed, than 


“Mea anima” was thoroughly well sung; better, 
by any one since Lablache. Rarely, has an artist 








achieved even a moderate success alternately in two such im- 
ortant characters of Don Giovanni and Leporello. Signor 
ebastiano Ronconi replaced Signor Mercuriali in Masetto, and 

not only sang better than his predecessor, but was, in a dramatic 

sense, far more to the purpose. The other characters were as 
before; and the only remark we have to make is, that Mdme. 

Borghi-Mamo sang both the airs of Zerlina as charmingly as on a 

previous occasion, and without a single ornament or change. Her 

performance, in short, was irreproachable. 

On Tuesday J/ Trovatore was given, with Scintilla.* 

On Thursday Semiramide was performed for the third time, fol- 
lowed by Seintilla, when Mdlle. Pocchini *made her last 


appearance, 
———_— Se — 


ROYAL ITALIAN OPERA. 


Tuat La Gazza Ladra would be better this season than last was 
fully anticipated when the prospectus appeared. Madame Penco, 
no one doubted, would be a more satisfactory Ninetta than 
Malle. Lotti, and M. Faure, with equal confidence, was expected 
to surpass Signor Debassini in Fernando. Neither expectation 
was destined to be baulked. Both Madame Penco and M. Faure 
were eminently successful ; and we may state at once that a more 
admirable performance of Rossini’s opera has not been heard in 
London for years than that of Saturday, when Za Gazza Ladra 
was represented for the first time. e Ninetta of Madame 
Penco is perhaps her most elaborately finished impersonation. 
Except by Madame Grisi, we never saw the part acted with such 
genuine feeling and intelligence ; while Madame Penco’s execu- 
tion of the music, always satisfactory, at times reached the 
highest excellence. The aria @ inirata, “Di piacer mi balza il 
cor,” was perhaps the least effective part of her performance, 
judged from a mechanical peint of view; but even here the 
expression was charming and the manner irresistible. That 
Madame Penco had studied the character with the utmost care 
was apparent in every scene, but no mere labour could have 
realised so perfect an achievement without instinct and impulse 
to back it. Indeed, for a first performance we can hardly call to 
mind anything on the Italian stage more unexceptionable. 
Madame Penco’s voice, being a genuine soprano of great flexibility, 
is suited to the music ; which was shown alike in the finale to the 
first act and in the judgment scene. In the last: scene, where 
Ninetta is led to execution, Madame Penco surpassed herself, 
acting with intensity and feeling, and singing the pathetic prayer 
to perfection. We may add that Madame Penco looked the part 
thoroughly, and never seemed to forget that she was the rustic 
village maid. , 

M. Faure was perhaps more arduously taxed in Fernando 
Villabella than in either Héel or Alphonso XI. Fortunately his 
voice is flexible, or with all his talent he could not have sur- 
mounted the difficulties presented. ‘The music of Fernando was 
written for Filippo Galli —“the barytone of his epoch,” as 
M. Fétis, years later, denominated Tamburini. If M. Faure has 
not yet quite attained the requisite ease and fluency, he is at 
least in a fair way of attaining it. Increased familiarity with the 
Italian school of vocalisation will free him from certain peculiari- 
ties native to his own French manner, irreconcileable with the 
nice refinement of execution demanded by Rossini’s florid 
music. The terzetto, “ O nume benefico,” and the unaccompanied 
quintet in the condemnation scene, were, on Saturday night, 
his most successful achievements. In “ Ah! qual Colpa” and 
“Ecco cessato it vento” he was too measured, and evidently 
less at ease. M. Faure’s acting throughout was earnest, in- 
telligent, and impressive. 

Signor Ronconi’s Podesta’ is a more consummate performance 
than ever, more deeply weighed, more artistically elaborated, and 
more admirably fused into one great whole. The comic phase of 
theIcharacter is not made so prominent as formerly, and more 
real interest is created in consequence. Of course the humour of 
the first scene is preserved, and the Podesta allowed to exhibit 
his vagaries and drolleries as usual. This was necessary in a 
dramatic sense. After the condemnation of Ninetta, however, 


and indeed throughout the judgment scene, a tragic colouring is 
given, consistent with the dramatio situation, and contrasting in 
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a striking manner with the scenes which have gone before. This 
is Signor Ronconi’s new idea of. the character, and with what 
transcendent art and effect he carries it out may be easily 
imagined. ’ 

Madame Nantier-Didiée, who made her first appearance this 
season as Pippo, was received with distinguished favour. This 
lady has earned a well-deserved popularity by her capital singing 
and her clever acting. For small parts, like the goatherd in 
Dinorah, and Maddelena in Rigoletto, her place could not be 
well supplied. In trying to make too much of Pippo, however, 
Madame Nantier-Didiée occasionally becomes extravagant, and, 
in spite of the applause she occasionally received from the less 
refined among the audience, does not create the impression she is 
no doubt desirous of making on good judges. The performance 
would certainly be improved if less were attempted to produce 
effect; especially we advise the omission of the fight with the 
soldiers in the finale to Act 1. Madame Tagliafico, as the farmer's 
wife ; Signor Tagliafico, as Fabrizio; and Signor Luchesi, as the 
pedlar, were all excellent. The band and chorus were splendid, 
and we are inclined to pronounce the performance of La Gazza 
Ladra, on Saturday night, as the most perfect of the season, The 
overture, encored amid a storm of mL Met was repeated with 
increased effect. The opera is admirably put upon the stage. 

The new divertissement, Les Amours de Diane, produced on 
Thursday, affords opportunities for the very clever dancing of 
Malle. Zina, and is very prettily me on the stage. 

After the opera on Saturday the new Floral Hall was thrown 
open to the gir er of boxes, stalls, and pit, who promenaded 
until midnight, while the band of the Coldstream Guards performed 
a variety of popular pieces. The Hall was brilliantly illuminated 
and handsomely decorated, and is altogether a magnificent saloon 
either for balls or concerts. 

La Gazza Ladra was repeated on Tuesday, and J1 Trovatore on 
Thursday. 


nei iain seen 


Retters to the Editor. 


— 


BEETHOVEN AND MENDELSSOHN. 


Sir,—In the very clever letter from “ Veteran” given in your last 
number, I see that Mendelssohn is spoken of as an imitator of Beethoven. 
I consider this an insult to the lamented musician, and to the thousands 
who love him not least of all for his originality. Iam not a veteran 
myself, but I dare assert that in originality at least Mendelssohn is 
quite as great as any of his predecessors. Perhaps if Iam wrong you 
will kindly correct me, as I am only 

A Musican Srupent. 


[We are entirely of “ A Musical Student’s opinion.” We shall 
have a word or two with “ Veteran ” in our next.—Ep.] 


— <i 


THE DOUBLE BASS. 
Sir,—Can you oblige me with any information as to thetime when 
the Double Bass was first introduced into the orchestra ? 
Yours obediently, 


—s = 


MR. C. A. BARRY’S SONGS. 

Sir,—In justice to Messrs. Ewer & Co., the publishers of the English 
edition of my “ Six Songs” reviewed in No. 20. of the Musical World, 
I beg to correct an error you have fallen into, in stating that in the 
case of several of them the name of the author of the words is not given. 
By reference to the songs, you will sce that it is given, but at the end of 
each; a plan unusual perhaps in England, but common enough in 
Germany. 

With regard to M. Meyerbeer’s setting of H. Heine’s “Du schénes 
Fischermiidchen,” (with which you contrast my version of the same) it 
would he interesting to learn how far the melody produced by that 
composer was inspired by the words. Charming and original as it is, 
both in melody, harmony, and in general effect, is there not internal 
evidence of its having been composed without reference to the text ? 
That it was originally written to other words — unless it be that it was 
produced in the composer’s youth, a time when absolute melody flows 
more naturally than in maturity, when one is apt to rely on the text for 








suggestions,—I am led to suspect, from the fact of the contraction of 
the words “ und setze dich” into “ setz’ dich,” as well as from the impro- 
bability that M. Meyerbeer, a man of education and not a mere musician, 
would have so far disregarded the rules of prosody as to allow such words 
as und, hat, in, mein, to occur on the accented note of the bar, by which 
the declamation is falsified, and the singer is compelled to quite a diffe- 
rent accentuation from that which a good reader would give. 

For my own part, having already been long acquainted with M. 
Meyerbeer’s “ Fischermiidchen,” I probably should not have attempted 
a new version, had not the idea of producing a melody, which should 
not be a@ deux temps, but mainly the result of what I took to be the 
correct declamation of the words, been suggested to me in Leipsic by a 
musical friend, who (as he said) had just written a “ waltz-like” melody 
to the same. 

Thanking you for your kindly notice of my songs, 

I remain, Sir, yours obediently, 


C. A. Barry. 
4, York Villas, Twickenham, 
May 29, 1860. 


SOOO 


Monpay Porvurar Concerts.—The programme of last Monday, 
selected from Italian masters, was of so interesting a character 
that we cannot do better than present it to our readers uncur- 
tailed. 

Part I. 

Quintet, iu A major (No, 5—3rd sct—Op, 20), for 

two violins, viola, and two violoncellos. Herr 

Becker, Herr Ries, R. Blagrove, M. Paque, and 

Signor Piatti... .05 “sc. “sso” ‘eve coe “see OCCHErINE 
Aria, “ Ahi lo trepido,” (I Zingari in Fiera), 

Madlle. Euphrosyne Parepa ... ws. see ove 
Aria, “ Torbido mar che freme,” (La Passione). 

Mr; ‘Bantley coo sve ces) gp see” test oss 

Sonata, in C major (Op. 34, No. 1), for pianoforte 

alone. Miss Arabella Goddard ...  ... ove 

Aria, “ Vado ben spesso.” Mr. Tennant ... 

Notturno for two voices, “Puro ciel tranquilla 

notte.” Madlle. Parepa and Madame Laura 
Baxter* .0. soe oo “seo cee 000. 00” ens 
Grand Quartet, in D minor, for two violins, viola, 
and violoncello, Herr Becker, Herr Ries, R. 
Blagrove, and Signor Piatti... ... .. .. Cherubini 


Part IT. 


Quartet, “Come ohime ! partir,’ (Nina), Madlle. 

Parepa, Madame Laura Baxter, Mr. Tennant, 

and Mr. Santley =. sue sae’ eee cee eee Paesiello 
Selection from “ Harpsichord Lessons” (including 

the Cat’s Fugue). Miss Arabella Goddard ... 
Aria, “Alla larga Signore” (La Buona Figliuola). 

Madame Laura Baxter ... 4. ... soe eve 
Aria, “Com’ ape ingegnosa” by desire, (Tarrare). 

Mr; Bangley: «sec. 0ts: s0-\an0 
Sonata, in G, for two violoncellos, 

and Mr. Sehroeder osc) sec’ \0cs 000. nee! eee 
Venetian Air, “ La Biondina in Gondoletta,” with 

variations. Madlle. Euphrosyne Parepa ... Paer 
Notturno for two voices, “ Per Valli per Boschi.” 

Madame Laura Baxter and Mr. Tennant... Blangini 
Quartet, in E flat major, for two violins, viola,.and 

violoncello, Herr Becker, Herr Ries, R. Bla- 

grove, and Signor Piatti... ... ... «+ . Rossini. 


With the exception of the air by Salieri and Rossini’s quartet, 
all these were given for the first time; and if we may judge by 
the careful attention with which they were listened to, and the 
hearty applause accorded by a full audience, the success of the old 
Italian composers with the modern English public may be looked 
upon asa fait accompli. Some time since we took occasion to ob- 
serve that the directors of these entertainments were earnestly 
working the rich vein of good music, and it being now estab- 
lished beyond a doubt, that there is a very large section of con- 
cert goers who can and do appreciate classical chamber compo- 
sitions, we trust that still farther opportunities may be afforded 
for hearing works which, in some instances, from their antiquity, 
and in others from being known only to curious dilettanti, bear 
the stamp and possess all the attraction of novelty. It would far 
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exceed the limits of our space were we to enter upon a detailed 
criticism of each of the thirteen pieces, (too many, by the way,—an 
embarras de richesses), much less to introduce any remarks from 
the analytical programme which embodies information of an in- 
structive and amusing character. Suffice it then that Messrs. 
Becker, Ries, R. Blagrove, Pague, Schroeder, and Piatti, 
fully sustained their high reputation as instrumentalists; that 
Miss Arabella Goddard was enthusiastically recalled after her 
admirable performance of Scarlatti’s Harpsichord Lessons ; that 
Malle. Parepa and Madame Laura Baxter were encored in their 
first duet; Messrs. Tennant and Santley used their best exertions 
in the pieces allotted them, the latter gentleman distinguishing 
himself highly in the animated air of Jomelli. Herr Ganz oflici- 
ated as Conductor. 

Next Monday will be.devoted to various masters. Mdlle. Jenny 
Meyer, Mr. Sims Reeves, Mr. Sainton, Herr Lubeck, and a new 
basso, Herr Hermanns, are engaged. We are glad to observe that 
there is to be another quartet from Dussek’s Op. 61. 


— >< 


Tue Crrstat Patace.—The annual meeting of the children of the 
charity schools of the metropolis, which has so long been annually held 
in St. Paul’s Cathedral, will this year be discontinued. Fortunately the 
disappointment which would have been felt by thousands of persons at 
the cessation of these time-honoured celebrations will be removed by 
making the Crystal Palace available for the occasion, and it is an- 
nounced that a more than ordinarily great gathering of the children will 
take place at the Palace on Wednesday next, June 6, preparations for 
which have been in active progress for some time past. The great 
Handel Orchestra, being double the diameter of the dome of St. Paul’s, 
affords opportunity for the introduction of a much larger number of 
children than were ever assembled in the cathedral together. The 
favourable construction of the orchestra also renders it a much more 
appropriate locale than the old staging in the ecclesiastical edifice. The 
result will probably, therefore, be more successful than the meetings at 
St. Paul’s, although they have hitherto been regarded as among the 
great sights of the metropolis. In order that the children may enjoy a 
lengthened holiday, they will be conveyed tothe Palace by special trains 
and vans at an early hour of the morning. At three o’clock they will 
be assembled in the great orchestra for the musical performance, and 
more than ordinary attention will be paid to grouping them according 
to the colours of the clothes worn by each school. ‘The various schools 
have for some time past been under careful training by Mr. W. G. 
Martin, whose success with the great meetings of the Metropolitan 
Schools Choral Society and with the choir of St. Paul’s Cathedral is well 
known, and a great advance on former musical efforts may reasonably 
be anticipated. The treasurers of the various schools, under the chair- 
manship of Mr. Alderman Finnis, with many other influential members 
of the corporation, including the active hon. secretary to the committee, 
Mr. John Stewart, have entered most heartily into this holiday scheme, 
and as, by the liberality of the Crystal Palace authorities, the opportunity 
will be afforded to the parents of the children to provide themselves 
beforehand with tickets at the lowest excursion rate, there can be no 
doubt but that Wednesday, the 6th of June, will be one of the great 
days at the Crystal Palace, and the popular annual solemnity of the 
“Charity Children” of the metropolis will more than ever retain its 
attractions. On Friday, June 8, and two following days, a great Fancy 
Fair and Bazaar, supported by many of the leading city houses, and 
under distinguished patronage, will be held in the Central Transept, for 
the benefit of the Warechousemen’s and Clerks’ Schools. 


SS 


Tonic Sor-Fa.—The following letter was addressed by the 
General Manager of the Crystal Palace Company to the con- 
ductors of the recent festival given by the Tonic Soi-Fa Associa- 
tion at Sydenham : — 


My Dear Sirs,—I cannot allow the day to pass over without offering 
you my congratulations on the very successful execution of the music 
selected for the meeting of the Tonic Sol-fa Association. Knowing 
something of the labour requisite for organising such an assemblage ; 
knowing also the difficulty of efficient rehearsal of such a force as that 
brought under your guidance, I am unable adequately to express my 
astonishment and pleasure at the result. Whether I look to the atten- 
tion given to the baton by this large mass of young persons—the manner 
in which they kept up to the pitch—the expressive emphasis upon the 
words—the force of the forte ges—or the delicacy of the pianos, I 
was equally astonished and delighted. I feel it therefore not only an 














act of great pleasure, but also one of duty, to both of you gentlemen, 
upon whom must have devolved so much labour and anxiety, to offer 
you my most hearty and sincere congratulations on the successful issue 
of this day’s meeting. Whatever may be the opinions entertained in 
some quarters of the system of notation under which your pupils are 
instructed, I care not here to allude to—that the result of this day’s 
celebration is, however, most honourable to you, I cheerfully attest ; 
that it must result in increasing benefit to musical art in this country I 
as firmly belicve. Believe me to be, my dear Sirs, most faithfully yours, 
Rosert Bow.ey 
(General Manager, Crystal Palace Company), 
Messrs, Joun Sarit & W. S. Youne 
(Conductors of the Tonic Sol-fa Festival). 
Such testimony from one so well qualified to give it must have 
been flattering to the clever conductors and teachers who labour 
so zealously in their tasks. 





Provincial. 
rte 


Ricumonp, Sorrer.—( From a Correspondent.)—The members of the 
Richmond Musical Society gave their last Concert for the Season on 
Monday, May 21st, when the room was crowded by subscribers and 
their friends. The concert was the best the members have given. The 
instrumental part consisted of two movements from Mozart’s Sym- 
phony in C [which of the two ?], Weber's overture to Preciosa, and a 
March, composed for the Society by the conductor, Dr. Sellé, the solos 
in which, for clarionet, flute, and trumpet, were exceedingly well played. 
The vocal pieces were also very good. Mr. Costa’s song from The 
Dream, and a song with chorus, composed by Mr. W. Abbott, were 
both given in an efficient style by a gentleman. The following songs 
were sung by three ladies ; “ Voi che sapete,” “ Dearest Companions,” 
and “ Sweet Bride of Sleep,” with clarionet obligato. This last-named 
gained the only encore, the clarionet part being played by the composer 
Dr. Sellé. The following gentlemen of the musical profession tendered 
their valuable assistance: Mr. Schallehn, Mr. W. Abbott, Mr. Callcott, 
and Mr. Etherington. 

Herr Becker at MANCHESTER.—Decidedly the great treat of the 
evening would be found in the violin-playing of Herr Becker, who has 
this season visited London, if we mistake not, for the first time, and 
who cannot fail to make an impression upon all who love music truly, 
whether learned or unlearned in the art divine. The manner of Herr 
Becker has more of the gentleman in its character than the eccentric 
artist ; his bearing is particularly graceful, free from angularities, and 
giving the impression of spontaneity rather than that careful and earnest 
study which must have led to such a result. He dashes off some of the 
most noted passages in the Kreutzer Sonata for violin and pianoforte, and 
Mendelssohn’s Concerto, with a perfection of manipulation that develops 
in many instances quite a new reading; you feel that a master-hand has 
possession of the great master’s composition, and the value also of every 
note and point throughout its wondrous intricacy. Not less effective is 
the andante playing of Herr Becker, so rich and round in tone, so full 
of that tremulous delicacy which marks true pathos, Rarely have we 
been more gratificd with sterling violin playing, and having Mr. Hallé 
for his pianoforte companion in the duet, we need scarcely say how 
complete was that particular performance.—Manchester Examiner and 
Times, May 15. 


e —_—- a 


MOZART—CHILD AND MAN. 
(Continued from p. 339, Vol. 38.) 


95. 
The Same to his Wife. 
Milan, January 8, 1771. 

Yesterday we had alittle concert at Count Firmiani’s, where Wolfgang 
had a concerto — a very fine one, and quite new—given him to 
play. Next Monday we shall go to Turin, where we shall spend a 
week. Our son’s opera marches onward amidst universal approbation, 
and as the Italians say, it is going up to the skies (alle stelle). Every 
one-is curious to behold the maestro and to speak with him. 

During the three first performances Wolfgang sat at the first harpsi- 
chord, and the maestro Lampagnani accompanies him on the second. 
Now it is the latter who plays the first, and the maestro Melchior Chiesa 
the second, 
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96. 
The Same to the Same. 
Milan, January 12, 1771. 


The Philharmonic Academy of Verona has admitted our dear son 
among its members, and the Cancelliere dell ’Academie is busy preparing 
the diploma to send it to us. God be thanked! the opera is so attrac- 
tive that the theatre is crammed full every day. 

P.S. from Wolfgang. — It is long since I wrote, I have been so busy. 
Now that I have more timeI shall attend better tomy duty. The opera, 
God be thanked, pleases, for the theatre is quite full every night, which 
astonishes every one, as every one says that in Milan no first opera 
ever drew such a crowd. We aro well, and I hope at Easter to be able 
to tell everything in detail to you and our good mother. A‘ propos— 
yesterday the copyist came to see us, and to tell us that the court of 
Lisbon had asked for a copy of the opera. Keep yourself in health, my 
lady sister. ; 

T have the honour to be and eternally to remain, 
Your faithful brother. 


97. 
The Same to the Same. 
Venice, February 20, 1771. 


We arrived here the Monday before Shrove Tuesday. We go every 
night to the opera and to the other places of public recreation. The former 
impresario, Crosa, miserably drest, crawls about the streets of Milan a 
beggar. God thus punishes the deceitful. ‘ 

I have yet to tell you, about our stay at Milan, the following fact: — 
we heard a thing which will seem to you incredible, and which I 
thought I never:could have heard.—N, B. in Italy, We heard two poor 
people, a man and a woman, singing together in the streets, and singing 
entirely in fifths, without missing a single note. This is what I never 
heard in Germany. From a distance I thought at first that two persons 
were singing separately. As we drew near we found that it was a duo 
in pure fifths. ; 

I cannot sufficiently lay stress on the politeness of M. Wider, the 
merchant to whom I have been recommended, and on that ‘of all his 
family. It is impossible to give them too much praise. I have learnt a 
little to read the men of this world; but I have seen few, very few, so 
obliging as these,—frank, kindly, and open, at the same time that they 
are polite, well mannered, and free from pride. They have invited us to 
dinner every day that we have no other engagement. We shall soon 
have had enough of our journeys in gondolas, To-morrow we dine at 
Catarina Cornero’s, Sunday at the Patriarch’s, Monday at Dolfino’s, next 
week, almost every day, with other nobili. 

P.S. from Wolfgang.—I am still alive, God be praised, and in good 
health. Do you know what it is to receive the attacca? In order to 
become a true Venetian, you must allow your hinder part to be brought 
violently in contact with the ground. It was decided that I should be 
initiated. Seven women laid hold of me, and they succeeded in bring- 
ing me—how shall I say?—aground. 


98. 
The Same to the Same. 
Venice, March 1, 1771. 

We are constantly invited out, now at one place now at another ; 
there is always some lordly gondola before our door ready to carry us to 
the Grand Canal. On our return we shall have to make a stay for a 
few days at Vicenza, the bishop of which, who belongs to the Cornero 
family, will not allow us to pass through the city on any other condition; 
the same with Verona, I am vexed that we shall only have melancholy 
fast days during our whole journey. We may, pefhaps, reach Reichen- 
hall on Good Friday, whcre we shall hear the usual opera of the Passion, 
I will relate to you all we have seen; the arsenal, the churches, the 
hospitals; there are a thousand things to admire here. 

We shall not bring the opera back with us. It is still in the hands of 
the copyist, who, like all the copyists of Italy, will not let the original 
of an opera go out of his hands as long as he can make a profit of the 
copies, in order that he alone may have the benefit of it. When we left 
Milan the copyist had made five complete copies, one for the impresa 
(management), two for Vienna, one for the Duchess of Parma, and the 
other for the court of Lisbon, not to speak of the single pieces’ of which 
he had many copies to make. He has not executed all his orders yet. 

Tuesday there is a grand concert; Sunday we go to the Imperial 
ambassador, Monday to Maffetti’s. 


99. ° 
The Same to the Same. 
Venice, March 6, 1771. 
We are so plagued and dragged at in every direction, that I cannot say 
who, of all that ask us, will succeed in getting us. It is a pity we could 





not have stayed longer here, for we have made a wide acquaintance with 
all the nobility, and everywhere, in the drawing-rooms, at the dinner 
table, we are so overwhelmed with honours, that not only are we fetched 
and brought back in gondolas by the secretary of each house, but the 
master of the house himself accompanies us home, and they are among 
the first peopleiin Venice, the Cornero’s, Grimani’s, Mocenigo’s, Dolfins, 
Valiers, &c, 

I am afraid we shall meet with very bad roads, for there have been 
frightful rains. Basta! we must take things as they come. All these 
things do not interrupt my repose, 80 long as we are in health, 


100. 
The Same to the Same, 
Vicenza, March 14th, 1771. 

We had made everybody believe that we should start a day earlier 
than we meant, in order to have a day to ourselves, and to have time to 
pack up. But the trick was nosed out, and we had to dine once more 
with Cotari, and with Cornero, who presented us with a handsome 
snuff box, and some fine lace cuffs. We saw all that we could con- 
trive to visit in Padua in one day, for there we could get no rest 
either, and Wolfgang had to play in-two places, -He also found some 
work there, for he is to compose an oratorio for Padua. We paid a 
visit to the Maestro Padre Valotti* al Santo, and then Ferrandinif, 
where Wolfgang had to perform. Lastly he played to perfection on 
the organ of the incomparable church of San Giustiniano. To-morrow 
we stay over another day—not without cause. 


101, 
The Same to the Same. 
Verona, March 18th, 1771, 


I am informed from Vienna that a document will reach me at Salz- 
burg, which will astonish you, and confer immortal honour on our son. 


102. 
The Same to the Same. 
Innspruck, March 25th, 1771. 
We are near our journey’send. Thursday, I hope to be in the midst 
of you. 
103, 
The Same to the Same. 


Verona, August 18th, 1771.§ 

We stayed an entire day at Ala, with the two Piccinis, that we might 
go to church in our travelling attire, which it was easier to do than at 
Verona. We have plenty of entertainment in the way of music, We 
alighted here at Luggiatti’s. 

P.S. from Wolfyang.—I have only slept half an hour, for I do not 
like sleeping after meals. Yon may hope, believe, think, fancy, figure 
to yourself, be satisfied, and live in confidence, that we are in good 
health. As for me I can give you positive intelligence to that effect, 
Ask M. de Heffner if he has not seen Anna Mindl, 


104, 
The Same to the Same. 
Milan, August 24, 1771. 

We have been here since the 21st. The poem has not yet been sent 
from Vienna. The archduke arrives on the 15th of October, and the 
marriage will take place on the same day. 

P.S. from Wolfgang.—We were overcome with heat on the road; the 
dust followed us up most pertinaciously and impertinently to such a 
degree, that we should certainly have been stifled and have died, had wo 
not had the good sense to do nothing of the kind, Keep your promise 





* A cordelier monk, a chapel mastér, and the greatest organist of his 
time. Born at Verceil, 1697, died at Padua, 1780, 

t Antonio Ferrandini, born at Naples, 1718, author of a Stabat Mater, 
considercd a masterpiece; died in poverty, 1779. 

$ Count Fiomiani wrote to him from Milan, in the name of the Em- 
press Maria Teresa, to confide to Wolfgang the composition of a grand 
serenade for the stage, to celebrate the marriage of Archduke Ferdi- 
nand. It was called Ascanio in Alba, The opera composed on the 
same occasion was entrusted to the eldest of the chapel masters, the 
celebrated Hasse. 

§ Mozart returned in August to Milan, with his father, to compose 
his serenade, and work at an opera at the same time. 
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tome; you know very well which I mean. O thou all-beloved I beseech 
thee; I shall most certainly be beholden to thee. 

At this moment I am suffocating ; I open my waistcoat. Addio. 
Overhead we have a violinist; there is one below us; in the next apart- 
ment there is a singing-master giving lessons; opposite to us there is a 
colonel. This is an amusing state of things when you are composing, it 


gives one ideas, 
105. 


The Same to the Same.’ 
% Milan, August 31, 1771. 

The poem has come at last, As yet Wolfgang has done nothing but 
the overture, to wit, a tolerably long allegro, an andante which is to be 
danced to, but only by a few persons. ‘Then instead of the concluding 
allegro he has written a sort of contredanse and chorus, which is to be 
sung and danced to.. We shall have a pretty good deal to do this 
month. We are going to see M. Hasse, who has just arrived. 

We went to sce the Princess, the betrothed of the Archduke. She 
was extremely gracious; not only did she chat a long time with us, but, 
moreover, gave us the most charming reception, for as soon as she 
caught sight of us, she advanced quickly to meet us, drew off her glove 
and presented her hand, and began to address us before we could say a 
word to her. 

P.S. from Wolfgang.—I have already in your honour eat lots of pears, 
peaches, and melons. My sole pleasure is talking in signs with the dumb 
people, for I can do it to perfection. Let me recommend to you my 
prayer for the other, so long as there is another, you understand.* 


106. 


I received your few-lines; it was a most economical idea to write only 
a little on the first page an@ scarcely anything on the second; for so 
many thousands of letters might add such weight to the epistle, that it 
would require six horses to convey it to Milan. Heavens what an 
amount of postage. Blank sheets are always less costly to be conveyed 
than those which are covered with writing. 

Onr heads are quite full. We received the poem very late, and even 
then it still remained some days in the hands of the poet, that he might 
make all sorts of changes. I hope it will have a good success. But 
Wolfgang has a heap of things to write, for he is also obliged to compose 
the music for the ballet which connects the two acts, or the two parts of 
the serenade, 

I did not think it at all extraordinary that the Archduke Maximilian 
should have become a canon of the Cathedral. I everywhere, and on 
all occasions have said it, since my return from Italy to Salzburg, that 
it would happen. We shall see the rest: patience. I am sorry I cannot 
write all Ihave tosay. Salzburg is not the sole motive for this first 
step. 

107. 
The Same to the Same. 
Milan, September 13, 1771. 


Wolfgang will, I hope, with God’s help, have finished the serenade 
in twelve days; it is properly speaking an azione teatrale in two parts. 
The recitatives, with and without accompaniments, are all finished, and 
the choruses also, five of which are sung only, and three others sung 
and danced to at the same time. We attended to-day the rehearsal 
of the dance, and we admired the zeal of the two ballet-masters, Pick 
and Fabier. The first tableau represents Venus emerging from the 
clouds, accompanied by Genii and Graces. 

The andante of the symphony is danced to by eleven personages, 
eight Graces and three Goddesses. The last allegro of the symphony, 
is a chorus of thirty-two choristets, eight soprani, eight contralti, eight 
tenors, and eight basses, and at the same time danced to by sixteen 
personages, eight women, and eight men. 

There is another chorus of shepherds and shepherdesses; and besides 
choruses of shepherds alone, that is tenors and basses; next there are, 
choruses of little shepherdesses, that is of soprani and contralti, In the 
last scene they are all together, Geni, Grazi, Pastori, Pastorelle, choris- 
ters, dancers of both sexes, and all dance together to the final chorus. 
In the above enumeration are not included the solo dancers, geo | 
M. Pick, Mdme. Binetti, M. Fabier, and Mamsell Blache. The small 
solos which intervene between the choruses, sometimes between two 
soprani, sometimes between alti and soprani &c., aro intermingled with 
solos by dancers of both sexes, 

The personages of the cantata are: La Venere, Signora Falchini, 





* A young lady, a favourite with the young composer, and who was 
shortly about to be married, tg 





seconda donna; Ascanio, Signor Manzuoli, primo uomo; Silvia, Signora 
Girelli, prima donna ; Aceste Sacerdote, Signor Tibaldi, tenore ; Fauno 
Pastore, Signor Solzi, secondo uomo. 

NV.B.—We have already in hand our Venice affair for 1773. 

(Here follows in Italian the agreement for an opera to be performed 
in Venice at the Carnival of 1773, and requiring the presence of young 
Mozart in that city from the 30th of November, 1772. The terms are 
seventy sequins.) 

P.S. from Wolfgang.—I shall write only for the sake of writing, 
I am not very well. I have acold in my head and chest. Tell Malle, 
de Moelk, Iam greatly rejoiced at the idea of returning to Salzburg, 
if it were only to receive for my minuets such a t as I received 
once after a certain concert,—she will know well enough what tho 
present I mean was. 

(To be continued.) 
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I WANDER BY MY DEAR ONE’S DOOR, by HATTON ssssssssssresersseenee 280 





Sung by Madame Sainton-Dolby. 








JANET’S CHOICE, by Craripet 3s. 
THE SKIPPER AND HIS BOY, by Miss Gapaie. 38. 
IT WAS FIFTY YEARS AGO, by Harron 28. 





Sung by Miss Parepa. 





JANET’S BRIDAL, by CrariBeL 2s. 
DREAMLAND, by Crariper 3s. 





Sung by Miss Poole. 


WHEN YOU AND I WERE YOUNG, by ALLEN 2s. 
I REMEMBER IT, by Crapper 3s. 
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THE BIRD OF SONG, by Hatron 2s. 
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THE GOLDBEATER, by RanpeccEr 3s. 
THERE'S NOTHING LIKE A FRESHENING BREEZE, by Ranneacer, 3s. 





Sung by the Christy's Minstrels. 
COME BACK, ANNIE, by J. L. Hatron 2s. 
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3. Our hearts are not our own, 
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